








EUMIG P8m. IMPERIAL 


The world famous EUMIG P8M Imperial 8mm. cine projector is the ideal instrument for combining 
tape recorded sound with you own home movies. Perfect synchronisation is assured by the built- 
in coupling system (3} i.p.s.) To the smooth, silent running, brilliant screen illumination and 
exceptional reliability of EUMIG projectors are added the following features: PRE-CENTRED 
12v./100w. lamp. EUPRONAR f/1°4/20mm. lens. Visible reverse projection. Power rewind. Frame- 
by-frame still projection. Automatic heat filter for stills. Price, complete with lamp and two 
400ft. reels, £43 = 5 ai oO P8M Projector (without sound coupler), £36, Standard 

P8 Projector with lamp and one 400ft. reel £30- 15-0 


IMPROVE YOUR MOVIES! Buy a copy of the EUM/IG MANUAL from your dealer. Packed with hints 
for putting a really professional touch to your films. PRICE: £1-1-0 








THE CINE SPECIALISTS 


127, NEW BOND ST. 


WALLACE 





HEATON 


LONDON, W.1. ex arrommmens vo AS 
MAYfair 7511 


“an ' Mm QUEEN ELIZABETH 


THE OUKE OF EDINBURGH THE QUEEN MOTHER 


SUPPLIERS OF PHOTOGRAPHIC EQUIPMENT 





This isa small selection from our second-hand stock list (revised 
send SAE) 
the place to buy equipment at up to 50 


fortnightly 


of reliability. 
8mm. CAMERAS 


Bauer 88C, f 2:5 T.T.H. fixed focus lens 

Kodak Brownie li, f |-9 lens. Single file 

Bell & Howell Viceroy, 3 lens turret. 12:5 f 
{/1-75 Taytal, 36mm., f/1-9 Super C 

Cine Kodak Eight, mod 
speed. Case 

Nizo Heliomatic 8, twin lens mod., f 
{28 telephoto, built-in 
Provision for Backwind ase 

Noris 8D, {2:5 D mount lens. 6 filming speeds. E.R.¢ 

Bolex B8, twin lens turret, f1-5 Switar and 36mm 
Seven filming speeds, adjustable viewfinder 
continuous run controls. Lenses are standard 

Bell & Howell Autoset I, f |-9 fixed focus lens 
speed. Built-in fully automatic exposure meter 
and continuous running contro! 
manual operation. Case 


ng speed 
20. £/1-9 focusing lens 


9 standard 
exposure meter 4 filr 


Dm 


3 Filming speed 


1-4 lvotal 
omat. 4 filming speeds. Case 
single f 


Single 


Meter can be diseng 


and every item is guaranteed for one year. 


6-5 


4 


431 09 0 


Magazine Cine Kodak, f{ | 9 focusing le 


speeds, 8, 16, 24, 32 and 64 f 


This is 


below new prices, yet still be certain 


l6émm. CAMERAS 


Bell & Howell Autoload, single lens mod., f |:9 25mm. T.T.H 


lly governed fiir g speeds. Single picture and 
tro Vase 


ng speeds. Case 


Paillard Bolex H16 Filtersiot, |00fc. sp< oading, 3 lens turret 


{28 Yva ‘28 Yvar 


rame and time 


witar 6 
sntrol. Octomete stable from 16 to 
NOuUNnt Is standar thread level focus finder 


ed with ficted 


Bell & Howell 603T tw : . c 4, 25mm. f 1-9 


and 2:8 L-3 »0ke P hrot Five filming 


gazine loading ase 482 10 0 


Heaton for EUMIG plus SERVICE 


EUMIG C3M 

—automatic 

8mm. turret 
camera 


All the most p-to-date fea- 
ures -built-in coupled ex- 
posure meter adjustable for 
film speeds fron 10-100 
A.S.A with indicator 
needle visible in the view 
finder. 3 lens turret carries 
a Eumigon (1-8 12:55mea 
standard lens and a Eumacro 
31:25mm. (2-5 « ) tele attach 
ment and Eumicron 6:25m9r 
(0-5 wide angie attach 
ment A centre focusing 
wheel operates on all lenses 
and each has a fixed focus setting. The viewfinder 
shows a !:i image and is marked automatically 
for each lens. Filming speed of |6, 24 and 32 f.p.s 
may be used, and single shots and continuous running 
The clockwork motor has a power-reserve indicator 
and a film footage counter with audible warning; and 
a back-wind handle is fitted 
Price, complete with 3 lenses, €81 7 6, or deposit 
£167 6 and {2 monthly instalments of £516 6 


The pistol grip illustrated incorporates a cable release 


and a wrist-strap and is included in the above price 


P8M IMPERIAL 
8mm. PROJECTOR 


With this pop- 
ular projector 
you can syn- 
chronise your 
tape recorder 
with your films 
The 20mr 
lens and 
0O watt 
give a 
ing can be 
ymplished 
seconds. A single 
switch sets the mr 
vary the speed 
control. There is visi 
rewind and single frame 
Price £435 - 
12 monthly inst 
PEM 


Incorporates most of the 


reverse 
> 


aliments 


imperial, but is without the 
Price £36 deposit £710 
nstalments of 42/111 

PB 
Compact and easily transport 
lamp combined with efficient 

a large and outstandingly Drigt 
nclude 400fc. capacity spoc 
rewind and a wide opening 
cleaning. The lens is f/!-4 coated 
can be cor 


We t lidlb. Price €30 15)- 
monthly instalments of £2 


nected to the project 
and is automatically turned off as pr 


je ) begins 
deposit £65 - 
3 it 


SERVOMATIC 8mm. 


An ordinary 4; 
volt flat battery 
driving a silent 
electric motor 
does away with 
the need for 
winding in this 
model. Ten films 
can be exposed on 
one battery; long 
sequences are pos- 
sible without a 
break 
The exposure 
meter is coupled 
direct to the aper- 
cure of the l3mm 
fi9 tens; while 
rhe the camera, the aperture setting remains 
> t even though lighting conditions may vary 
during filming, and the exposure meter may be set 
for different types of film from 10 to 100 A.S.A 
There is a lock run control, also a film footage 
and available as an extra (€3/1/1) is a 
33ft. remote control attachment. Price €37/15/8, 
ever-ready case £5/14'6. Deposit £902 and 12 
nonthly instalments of €3/1/10, 
ongar 24x Telephoto attachment £18 0S. Curtar 
)x wide angle attachment £14 108. 


ndicator 


Wallace Heaton 
SERVICE includes— 


Processing, Editing, Titling, Repair and Overhaul 
Mail Order, Insurance, Film Library, Expert Advice 











visit the 1961 international _ 


photo-cine fair 


AT THE NATIONAL HALL, OLYMPIA 


Make sure you come 
and see this greater 
than ever display of 
photographic and cine- 
camera equipment. In 
addition to the latest 
British products, 
overseas exhibitors 
will be displaying all 


their most up-to-date 


materials. | q a ee a # maytime 


= Y \ a 


Daily 10 a.m. to 9 p.m. ga 
Saturday 9.30 a.m. to 7 p.m. 

Opening day May 29th— ADMISSION 9/6 
Trade only 10 a.m.—4 p.m. 

Admission by Trade Ticket or 10/- 


BRITISH ORGANIZERS LIMITED - 52 GRAFTON WAY - LONDON W.1 : Je/: EUSTON 7930 





| LEADENHALL ST., EC3 
MINcing Lane 1156/6253 


EXCHANGE LTD 


WALLACE 
HEATON 
COMPANY 


93-94 FLEET ST., EC4 


FLEet Street 939! /2 








Sportster IV 
ADMIRA ‘8IIA’ 


Electric Eye camera, similar in design 
to the famous American Director 
Series but with extra features. Fully 
automatic exposures. Control. Good 
exposures are assured. 3 lens turret 
fitted with 0mm. f 1-8 Super Comat 
lens. 65mm. Wide angle, 25mm 
Telephoto. Large Brilliant Viewfinder 
shows all settings when 
parallax compensated view- filming. Built-in fil > 
Speeds 16 and 48 f.p.s ns 

Backwind for trick film in one winding 

£39 15 0 release sockets for normal and single 
frames operation. Compl 
ever ready case 


With geared twin lens turret 
fitted with 124mm. {'2°8 and 
35mm. f 3-5 telephoto lens in 
focusing mounts, 5 speeds 


finder 
work 


ete in hide 
£69 19 9 








HIRE PURCHASE TERMS 20 
DEPOSIT—BALANCE IN 12 MONTHS 





ADMIRA ‘8F’ 


Similar n desig to the well 
proven and popular Admira 
BIIA 
8F’’ has a built-in coupled ex 

meter ris. Ex 


camera. The new mode 


posure mete 
posure-needie is ble through 
viewfinder and exposures can be 
altered whilst filming. Fitted with 


i2¢mm. £/2°8 fixed focus lens 


8mm. EUMIG ‘C3M’ 


With built-in 
meter. F 1-8 lens, wide angle and 
telephoto. Backwind for tricks 
3 filming speeds, substantial 
pistol and cable release 

agi 7 6 


Parallax compensated viewfinder 


13-18-39 


trolled motor and spro 


coupled exposure inches. Governor con 


cket-drive 
424 10 0 
Wide angle lens viewfinder 

aeo0 








SUN FOCUSING 
ZOOM 8mm. 


D MOUNT 10 to 
30mm. F/I'8 34 fet 
TO INF. QUICK 
RELEASE VIEW- 
FINDER FOR EASY 
LOADING 


£49.19 .6 





GERMAN 
TRIPOD 


PAN AND TILT HEAD 
20” CLOSED 
5 SECTION 

5 FOOT EXTENDED 


DAYLIGHT 


8mm. 25ft. SPOOL 

COLOUR FILM 
FERRANIA 

INC. PROCESSING 


£5.19.9 £1.5.4 








BUTOBA NEW BATTERY MAINS 
TRANSISTOR Z 
RECORDER 


32” AND 1} LPS 
MICROPHONE. RUNS 
ON 6 U2's. 7 TRANSIS- 
TORS OUTPUT 1.2 
WATTS. TONE CON- 
TROL TWO MOTORS 


69 Gns. 


7 Gns. FOR MAINS 
UNIT 





WRITE FOR LEAFLET 
93-94 FLEET ST., ony 














Owing to the great popularity of this twin-turret Bolex 

B8SL, it has been possible to bring the price of this model 

down to £59 19s. 9d It puts w t! reacl every begin- 
' 


ner the supret 


' > protessionai qu 


the iltimat hoice of the experier enthusiast. 
B . has the Bol! buili-in lightmeter with the 
immediately behind the taking lens. 

] ism are made with the 


ra body and mechar 


ym you expect of Bolex. It has real 
B8SL complete with Yvar 13mm 
f:1°9 fixed focus normal lens and 
Yvar 36mm f:2°8 focusing mount 
telephoto lens, £59 19s. 9d. 
Model C8SL, single lens version, 


also available. 


CINEX LTD BOLEX HOUSE SOUTHGATE 


LONDON 


Amateur Cine World May 


NOW 
YOU 
CAN 

START 


WITH 
THE 





nd telcphotc icisses—not just supplementary 


standard an 
essential for needle sharp definition that is vital 


opt 
} 


to modern highly sensitive films. It is simple to use, yet 
versatile. You can switch immediately from long 
shot to close-up adding enormously to the interest of your 


And you will know that with either lens every shot 


¢ crisp and clear and colour true. 
your Bolex dealer now—and be ready for a wonderful 


r of moviemaking! 


BUILT LIKE A WATCH 


and made 


FOX LANE 1041 (@ LINES) & 
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WALLACE * 
HEATON 


G.B.- 
BELL & 
HOWELL 
(Autoset) 

F/I-9 
SUPER 
COMAT | 

LENS 


4maieur Cine Worid 





THE CINE SPECIALISTS 
a 


HER MAJESTY 
HRM THE QUEEN 
THE DUKE OF EDINSURGH 
SUPPLIERS OF PHOTOGRAPHIC EQUIPMENT 


166 VICTORIA ST. 


LONDON S.W.|I 
VICTORIA 8850 1121 


HM. QUEEN CLIZARETH 
THE QUEEN MOTHER 





lémm. BELL & HOWELL 


BELL & HOWELL | 
200-EE 


8mm. SPORTSTER V 


ELECTRIC EYE 
ZOOM CAMERA 
Automatic Electric 
correct exposure 
lens f/1°8 perfectly 
pictures throughout 
9 to 27mm. zooming 


Eye for 


Zoom 
defined 
entire 
range 
@ Slow motion and single shots 
(and other features) 
including compartment 


WITH “ELECTRIC EYE” 
FULLY AUTOMATIC 


The “AUTOSET” with built-in The photo-electric “‘eye’’ is coupled 


Price 


exposure meter which automatically 
sets the iris to the correct exposure 
Filming is now simpler thar 


and pistol grip 


£105 ti 1 


case |: 


> the aperture so that the iris is al- 
ways at the correct aperture. Takes 
standard 5Oft. magazine load films 


Five filming speeds-—-16, 24, 32, 48 and 
64 frames per second—and single 
frame release control. An f/i-9 


£41 16 0 


20mm. coated focusing lens is fitted. 
Price £192 10 © 


a% 


With case 
All the most up-to-date fea 


tures built-in coupled ex- 


E U M ! G aa tae” 00 BOLEX 
CaM = ASA 


with ndicator 
eedie visible in the view |M8R 
finder. 3 lens turret carries 
—automatic a Eumigon {1:8 12:55mm 
standard lens and a Eumacro 
8mm. turret 3)-25mm. (2:5 ) cele attach | 
ment and Eumicron 6-25mm 
camera (OS=) wide angle attach- 
nent A centre focusing 
wheel operates on all lenses 
and each has a fixed focus setting. The viewfinder 
shows a | :! image and is masked automatically 
for each lens. Filming speed of 16, 24 and 32 f.p.s | 


Projector 
Self- 
Threading 


may be used, and single shots and continuous running 
The clockwork motor has a power-reserve indicator 
and a film footage counter with audible warning; and 
a back-wind handle is fitted 

Price, complete with 3 lenses, £81'7/6, or depos ‘| 
£16/7'6 and 12 monthly instalments of £5 16.6 

The pistol grip illustrated incorporates a cable release 
and a wrist-strap and is included in the above price 


Forward, still and power rewind, gear 
driven, f |-2 lens and Truflector lamp 


£59 18 6 
£36 0 0 


We stock aii the latest popular Cine 
Apparatus and shall be pleased to 
demonstrate any model in our theatre 500 WATTS) 

and to give advice where required With [S5mm. f/1-3 lens 457 10 ©O 


EASY TERMS (Deposit 4/- in the £, Balance over 12 months) 


NEW 8mm. NIZO FOCOVARIO 


Also “‘Moviemaster”’ at 





with 


SPECIAL e MAIL ORDERS e cieeteees 


BARGAIN! || AND EXPORT 
8mm. G.B. WE 
BELL & HOWELL 


“VICEROY” ee ee ae 
and 3 LENSES call, please address your en 


quiry to 
F/2°5 Standard Mytai Lens 
ADMIRA ‘811A’ 1" F/t-9 Taylor Hobsor 
photo 
With geared twin lens turret 14° F/1°9 Super Comat 
fitted with !2jmm. f/ 1-9 and 4 Speeds 
35mm. f/1-9 telephoto fens in Critical Focuser and Positive 
focusing mounts. 5 speeds, paral- Viewfinders 
lax compensated viewRndor._ Price with case £47 10 0 
Backwind for trick work. Com- 
plete in case 445 @ 0 


CAN SUPPLY NEARLY 
EVERYTHING 


in the way of new cameras and 


(Dept. M/O), 
Heaton Ltd., 
toria Street, 
S.W.!I, 


where it will receive prompt 
and individual attention 


Wallace 
166 Vic- 
London, 


Tele 


(10mm. - 40mm.) 


coupled meter, reflex ee 5 
speeds, single frames, trick effects 
and many other features, 


price onty £139 10 0 
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ly CINE 


TROLLEY 
STANDS 


*% Absolutely 
rigid 


Portable 


Collapsible as 


single unit 
Stabilising feet 


Junior Trolley 


410 17 6 


De Luxe Trolley 
£16 #17 6 


FOLDING PROJECTOR STANDS 
Lightweight model €3 9 6 Standard model €6 17 6 
FILM WAXERS oe = @ 
FILM MEASURERS 414 14 0 
FILM FRAME COUNTERS 4i7 17 Oo 
7-WAY SYNCHRONISERS 422 00 
Cuts" Racks, Film Bins, etc. 


Telegrams 


Precinemat 
Trackreaders “ P 
London 


PREMIER WORKS 
Manufacturers 


PRECISION 
FILM 
JOINERS 


for l6émm., 95mm. and 

8mm. Standard and 

Mask Line'join, various 

models available from 
45 176 


details on request 


8 l6mm. 
REEL STORES 


EQUIPMENT is renowned and used by amateur 


enthusiasts and professionals the world over 


FILM REWINDERS 


*%& FLOCK LINED 

*% CALIBRATED 
STRIP 

*%& DOUBLE LOCK 
AND KEY 


BASEBOARD 


STANDARD MODEL 
(16'8mm.) 
UNIVERSAL MODEL 
(16/95 8mm.) 
SENIOR MODEL 
(2 GEARED) 
SENIOR 2-WAY 


10-way lémm. 
42 196 


li-way 8mm. 


42 166 


AND 


TABLE CLAMP MODELS 


45 5 0 


£6 6 


410 15 
eis is 








RIGBY LID. 
NORTHINGTON ST LONDON W.C.! 
of Precision Cinematograph Equipment for 50 years 


RO B K R’ r 


Telephones 
HOLborn 
2944/5 











PENROSE (CINE) LTD. 


A Company in the Doltlond Group 


69 STREATHAM HILL, LONDON, 


CINE CAMERAS 


Cima D8B Automatic, f 2:5, case unused 
Bolex BSL, { | 8, as new 
Nizo Exposomat Rapider Auto., 
Bolex DSL, f/!°8 Yvar, shop soiled 
Eumnig Electric, {25 lens, E.R.C 
Bauer 88B, { |-9, semi-automatic 
Cima D6, {2:5 Vestarit, case 
8mm. Eumig C3, f/)°9, case 
8mm. Zeiss Movinette 8, { 2:8 lens, as new 
lémm. Bell & Howell 240BE, Automatic, 
lémm. Bolex Hié, {28 I"; £35 3°; case 
and overhauled by makers 
lémm. Bell-Howell Model 
resprayed Bronze, case 
“Cinekon” (Japanese) f2°8, electric motor 
W A and Tele attachments, cases. Very slightly 


8mm. 
8mm. 
8mm. 
8mm. 
8mm 

8mm 

8mm. 


f/1-9, case, charger 


light meter, outfit case 


100ft., case 
recently recovered 
*70’, 50 and /00ft. spools, {2.6 
Cinor 
8mm. 
neter 


exposure 
sed 


SILENT PROJECTORS 


8mm. Siemens, 500w. lamp, case, superb condition 

8mm. Specto 500 with speed controller, spotiess 

95mm. Pathe “‘Gem"’, late model 

%5/lémm. Specto Dual Educational, 250w 

8mm. Agfa Movector FB, 8v, 50w. ‘‘Coldlight”’ 

8mm. Zeiss Movilux 8A, 8v., 50w. Aimost unmarked 

8mm. Bell & Howell 625, variable speed 

lémm. Specto Standard (Black), 400fc. 

iémm. Bell-Howell Model ‘‘57"’. 750w. lamp, transformer, case 


SOUND PROJECTORS 


95mm. Pathe ‘‘Son"’ with Penrose Stabiliser 

lémm. Ampro “‘Stylist’’ Standard, |/0v., 
case, lightweight model, Transformer 

iémm. Debrie DIé (Grey), 750w. lamp, Stand, superb 

témm. Victor “* , 750w., compact single case model 

lémm. Carpenter, 750w lamp, powerful 

lémm. Ampro “Premier” ‘10," 750w. U.S.A 


750w. lamp, one 


£37 
£70 
€35 
£8! 
£16 
29 
£12 
€37 
<i8 


£120 


oo ce eoooocoeooeoco 


eccocooceoco 


S.W.2 


lémm. B.T.H. 
speake 

lémm. Ampro ‘“‘Repeater”’ back projector unit 
Amplifier needs some attention 

6mm. Ampro *‘New Educational”’ with Transformer and |} 
Super Six Lens. Unmarked 

lémm. G.B. L.516 with 8” speaker 

lémm. G.B. L.516 with 12” Speaker 

lémm. Bell-Howell Model ‘*621"’. Fully overhauled and fitted 
with sapphire jewelled claw, gate parts to '622"' standard. Superb 

ondition 


6mm. B.T.H. “301” 


Phone: Tulse Hill 


*450" with Magnetic Head, 750w. lamp, !2 


in single case 


. 750w. lamp, 12° Loudspeaker, case, 3 lenses 


5602/3 


£125 
£30 





HIRE ‘PURCHASE TERMS. 


. are available for all goods costing £i0 0 0 or more. 


Details on request. 


ACCESSORIES 


1," x £ 4 Dalimeyer Popular Telephoto, “‘D"’ mount 
Case for Bell & Howell ‘606’ Screenmaster, new 
Polyfot “‘Zoom” lens, fits Camex, etc 

Specto “‘Mullard’’ Amplifier 

Telefunken KL65 Tape Recorder, Microphone, slightly used 
F/1-7 05° T.T.H. Taytal, ‘“‘D’’ mount 

A.C.E. “Gem” Optical Sound Unit, complete 

65 & 75mm. Dalimeyer Projection lenses for L516, each 
3° Dalimeyer for B.T.H. *‘301"’, etc., each 

24° Ampro, for all Ampro Projectors 

Bolex 8 I6mm. Splicer, as new 

8 lérmm. Siemens Folding Rewind, geared 400’ 

Weston I! Cine meter 


eeoooecococeceo 





NTED FOR CASH 


WA 
SOUND PROJECTORS. G.B. 15/16 (Working or not) G.B. 60!, 


Ampro, B.T.H. Please send details. 
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DOLLONDS| @ 


Mele) @ ce) Biiimme) 1M) Bile, ite) | 


Maytime is Cine Time 
With these cameras—shooting’s fine ! 


The Smm. Bolex BSSL mm. Admira SF Bell & Howell Sportster IV 


The Bell & Howell 
Electric-Eye cine 
camera is the ideal 
companion for what- 
ever aspect of cine 
photography you at- 
tempt, additionally 
making most acces- 
sories unnecessary 
Consider some of 
many outstanding 
features 
@ 3 Lens Turret, 
with normal, wide 
angle and tele- 
photo lenses. All 
with a maximum 
aperture of f/1-8 
The 8mm. Bolex model which has the single-speed \ 
camera body of the C8SL complete with Light Com- . sn hha ha 
puter, with twin-lens turret, The BSSL camera is only | The Admira 8F is a slim, compact camera mer ye afi lences 
sold complete with the following two lenses One need have no film failures wit ' 
13mm. f/1-9 Yvar Fixed focus standard 
36mm. {2-8 Yvar. Telephoto 
for filming. Fitted with a 12-5mm 


; pee ‘ 
Now only £59.19.9 Gund tem thet aeenee “ae. 


Or Deposit of £11/19/9 and 12 monthly payments of | Optical finder and single speed 
£460 or |8 ac £2 18 8. camera with wrist strap 


@ No Haze filter required as all lenses are haze 
exposure meter that shows if there corrected 

@ Periscope Viewfinding, enables you to see all the 
settings in the viewfinder as you film 

@ Field of View clearly marked in Optical finder 

= 

e 


Electric-Eye giving Automatic exposure control 





Three way starting button gives easy change from 


ALL APPARATUS PRICED | normal to slow motion or single speed as desired 
£10 AND OVER is AVAIL- £2 + ° 10 e Price including English Hide E.R. Case 
ABLE ON OUR POPULAR £69.19 .9 


Or Deposit of €3/10- and 8 mont —— Or Deposit of £14.19 9 and 12 monthly payments of 
EASY PAYMENT TERMS £42 15 - £4 18 7 or 18 at €3,7 2 or 24 at €2/12°9. 





Smm. Kumig (3 iGmm. Paillard H1I6 Reflex 


The Eumig C3M cine camera with coupled with : | ariable Shutter 
meter and 3-lens turret 

@ 125mm. f/1-8 Eumigon Standard; 2-5x The famous !6mm. Paillard H.16! PLUS a spool 
(31-25mm.) Eumacro Extra Long Tele ejector and the film loop guide automatically opens 
Att 05x (625mm.) Eumicron Wide when the lid is replaced. The variable shutter can 
Angle Att be operated manually but a separate accessory 
Central focusing contro! oper . r all is also available to control this mechanically 
three lenses s . . This is known as the RX-FADER, and can be 
- ' . ; s ficced quickly to the camera. in operation the 
oupled ee ng rode : Bil . RX-FADER will give an automatic fade-in or 
with needle visible in viewfinder * fade-out, and when used with the rewind device, 
Telescopic viewfinder ( with a ? enables perfect lap-dissolves to be made in the 
masking for each lens . camera 

Prices are as follows: H.16 Reflex, variable 
7 


si .7 : =~ 2 shutter, with 25mm.{ 1-4 RX-Switar £€224 a 


or deposit of £45 7/4 with 24 monthly payments of 
Or deposit of £167 6 with 18 monthly payments of J £6 11/7. 
43/19/8 or 24 at £3/2/4. 2 H.16 Reflex, variable shutter, with 25mm. f/1-'5 
Fitted Holdall for C3M and accessories éil RX-Pizar £208 | 10 


Or deposit of £42 1 10 with 24 monthly payments of 
£7 19 1 


RX-FADER 4i2 15 9 
AVAILABLE THROUGH EVERY DOLLOND PHOTO SHOP 


GREATER LONDON LIVERPOOL: 71, Bold Street. 1+ 
28, Old Bond Street, W.1. Tel. HYDe 5048 % gi _ eens one. d ( 8 MANCHESTER : 95-97, Deansgate 
3 ARRO 537, Pinner ry r UN Dert Tel. Mancheste PT 
428, Strand, W.C.2 Tel. TEMple Bar ,4 53 ; 
1, Copthall Chambers, Angel Court, E.C.2. 7 arch 4 KINGSTON : 30-32, Thames Street KINg &4 MIDDLESBROUGH : 25, Linthorpe Road 
. . J Te Middle xh Ss 
3. Tel. KENsington 80 . 
yee see nel See. Tol. Wiliad PROVINCIAL NEWPORT (MON.): 43, Commercial Street 
. Northumberland Avenue - vo BRIGHTON : 33, St. James's Street Brighton ¢ Tel. Newport 6:64 
70, Notting Hill Gate, W.11. Tel. BA Yewater 26 BOLTON : 21, Market Street. Tr ¥ NORTHAMPTON : 63, Abington Street 
217-218, Tottenham Court Rosd, W.1. Tel. LANgharm 4 CANTERBURY : 38, High Street ante 45 Tel. Northampton 1744 
Sisters Road, Holloway, ¥.7 el. ARChway CARDIFF: 96, Queen Street. Te! ‘ ff 7 > ol. & vary 2522 
es — at er “eo reopen DONCASTER: 26, High Street. Te bes SALISBURY: 17 & 19, Catherine Street. Tei. Salisbury 25% 
fs Rees, W5. Tei. 3 , HEREFORD: 29, High Town. T° : ry SOUTHAMPTON 59-61, New Road, Siz Dials 
41, Bond Street, Ealing, el. BAI i LEEDS: 37, Bond Street. Tei. Lee fel. 8 m 22150 
60, Streatham Hill, 8.W.2. (Penrose ne) I LEEDS: 55, The Headrow. Te!. Leeed SWANSEA: 34, Castle 8 t. Tel. Swansea 54420 
LIVERPOOL: 65-67, Dale Street ‘ t entral ¢ YEOVIL: 2, High Street. Te). Yeovil 40 





r Blackfriars 


itham pt 
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Instant Credit * 


Three of the world’s finest from Japan! 


SENSATIONAL NEW ch aig CINE-CAMERAS 


Z-O-O-M into 8mm. movie-making this year ol: SANKYO ZOOM ist 


with these new finest-in-the-world Japanese cine- 
cameras. Others will have cine-cameras, YOU 
will have the best, giving you all the extra features, 

li isf “ Marvellous {/1-8 zoom lens of entirely new 
extra quality, extra satisfaction you can expect type of optical glass, with ten layers and seven 
from such miraculous precision manufacture. q complexes, giving dynamic zooming effect 

Special titanium coating makes extra bright 
KONICA : £63. 12. 7 Zoom finder remarkably easy to use. Always- 


accurate automatic exposure. Six speeds 


ZOOM 8 W . Film counter. Film inspection window 


Exceptional value 


(Complete with pistol grip) 


This new improved model of the : j 

Konica Zoom 8 is quite fabulous £6 DOWN and 8 monthly payments of £7/15/- or £13 DEFOSIT and 
a enlaialy delleuad Ger dais ; | 12 monthly payments of £4/10/9 or 18 of £3/3'6 or 24 of £286 
convenience and perfect filming AT, ) 

Your subject zooms towards you es ELMO 8s ZOOM AUTO-EYE 

with a twist of the zoom lens, a 

V-Hexanon f/2 anastigmat of 

marvellous prec nm, comprising +E Particularly easy through-the-lens parallax free 

8 elements in 4 groups. Auto .. ‘> focusing (single lens reflex system). Speeds of 12, 16, 

matic exposure meter shows — cae 24, 48 f.p.s. and single frame exposure-—all exposures 
ndicator in the viewfinder = Eo eM automatically correct with built-in auto-eye (manual 
itself. Four sh g speeds, 16 SS lens setting if desired). High tension spring winding 
24 and 48 frames per sec and gives run of at least |! feet. Zoom lens makes your 
single frame exposures. Ever £94. 16. 4 subject Z-O-O-M fantastically towards you. A really 


steady mot f ie Dro splendid movie camera, for year after year of uniquely 
s p Pp 


vided by ele battery drive. An absolutely superb cine satisfying movie making 


amera, just rig hose who want the finest £8 DOWN : monthly payments ; £83. 12. 6 





8 monthly payments of €11.7.6 o man r €17 deposit and 
£10 DOWN: ~ DEPOSIT and 12 monthly payments monthly payments of 65 196 or 18 of £4/3/6 o SEE THEM NOW 
of £6/16/-; or 18 of £415 '- or 24 of €3/12/9 24 of £3/3,9 AT DIXONS 


Sensational new Magic Eye 8mm. Camera. A Cine-Camera for £12. 7. 0! 
KODAK BROWNIE 8 


‘ie ADMIRA 8F £24100 ERD 


The Magic Eye built-in exposure system ensures ee Re, f The spanking - new 
perfect colour movies in the simplest possible way. Just PP Ree a i Brownla © with the 
ine up a pornter in the eyepiece and the exposure is set S. aelie ; astonishing new low 
There's nothing else to do! The fixed-focus {/2°8 Mirar lens 28 / , y price impossible, 
gives pinsharp pictures from 3ft. to the horizon. Profes — they seid—bue it's 
sional sprocket drive. Slim fit-the-hand shape gives rock ah ‘ i here! Fine f/2:7 lens 
steady movie pictures, easy panning, etc. Wonderful value Os ' ‘ } enclosed optical 
ent on 10 days’ Free Trial for only ri. finder, set-es-you-see 
. ’ } } exposure dial, quick 
£2 DOWN Billa easy tending, fone 
5 — n run 
and 8 monthly payments of 6016 or DEPOSIT £5 and !2 ‘ Px e ae = | se 
: r - it- -fi 

monthly payments of 35/- or 18 of 24/3. Case £45 - extra before rewinding, motor cut-out y £ 

bar-type shutter for steady pictures. Easy as winking 


SEE THE ADMIRA AT YOUR to operate, Full Kodak reliability 
NEAREST DIXONS OR WRITE £1 DOWN eid cnrccke tno \2 sronthty 
FOR FULL DETAILS. paymencs of 67/9. 








With New Superfast Lenses £4500 The Camera of Tomorrow | (gs eee sonst ayiG PAM 


for you toda 
y y Revolutionary 


ADMIRA 8 HA , £81 8 6 : , ro-speres of 

1 world amous 

This is the new imp EUMIG Cc3M ‘ P 8mm. projector 
model with super-fast ‘ Famous C3 model now with :  %; Now with high 
standard and telephoto lens in \ turret of f/1-8 lenses. All *\* intensity pre- 
twin-lens turret. Parallax cor three focused at once by p = a centred lamp, 
rected viewfinder. Motor with 1 central wheel. Automatic ‘ fe “9 |g single frame, 
immediate cut-out to avoid viewfinder masking. Coupled Fleas ; reverse proyjec- 
slow-down. 5 speeds to 48 f.p.s., exposure meter for all films ~ =P - tion, power 
and backwind sprocket feed Variable speeds, pistol grip rewind. Big, 
for rock-steady pictures included bright movies, from this splendid machine 


and 8 monthly pay- 
£4 DOWN 274.8 monthly payments of €5/103 or 91 £8 DOWN 2nd 8 monthly payments of Beewkh «| ¢ a 


DEPOSIT and !2 monthly payments of £3 4/6 £9 17'- or deposit €16/10/- | DEPOSIT £710 and !2 of 51/3 or 
or 18 of €2$)-. E. R. Case £45 -. and |2 of €5/16.6 or 18 of £4/1 - or 24 of €3 2/3. 18 of 35.9. 
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EXCLUSIVE TO DIXONS ! 
PRINZ 


_ZY RSTRO 


BRITAIN’S 
FINEST 8 mm. 
PROJECTOR 
VALUE 
Previously £37 10 
NOW 


£24 10 0 


Case 37/6 


500 wart Prefocus Lamp 
is included in price. Very 
cool running due to powerful blower 
Coated {1:5 High Definition projection lens of 
20mm. focal length 
Feather-touch Micro-switches control interlocked 
lamp, motor and blower operation. Fully variable 
range of speeds 
400ft. Spool Arms Five Year Guarantee 


£2 DOWN (05.2. Derodin'es ana 12 ot 


35/- or 18 of 24'3 inc. lamp 


SAVE £10 ON BOLEX FINEST 


BSSL 


NOW stocks...terms 
ONLY £59.19.9 Py 
be immense service 


nd this at each and every one of 


reduc 


© i, too 
vav supreme 
na quality 
& @asy-to-use 
ne-camera 
==! SHOPS 
cis 1 of a fine Swiss 
watch Yvar f/19 
normal and {/2°8 telephoto lense n light 


meter with photoelectric cell immediately behind | OPEN 9 - 6 INCLUDING SATURDAYS 


taking lens, absolutely smooth-running motor 


—_ crispest, clearest, most ¢ true, movies BIRMINGHAM Ley -Aael 
and 8 monthly ayments of a . 
£6 DOWN ish ruins’ | BRIGHTON §— Ri. g*"*" 


: 72 PARK ST 
CBSL with sandsrd tent ea tT 8 f BRISTOL ret. 22511 


ch Yar #8 lane cos & | LEEDS Te wai 





Handiest cine-camera ever made 
The New Swiss ai 
AUTO-CARENA At 


Because of its uniquely low ® 
centre of gravity (spring \ 
| 


motor drive is in grip handle) 

no other cine-camera in the 

world is so easy to manipulate 

as the Auto-Carena. You can 

even film with one hand! 

Super-fast Culminar f/1-9 

fens ensures sharp pictures 

with tremendous depth of 

field. Fully automatic electric 

eye, powered by sensitive 

mercury cell, gives always 

correct exposure. (Manual 

control if desired.) 5 speeds 

8, 16, 24 and 32 frames per 

second, and single frame £65 14. 9. 
setting. Audible signal before 

spring motor runs down. Precision footage 
indicator. Extra smooth trigger release. Beauti- 
fully designed. A cine-camera of distinction for 
those who want far more than the ordinary. As 
lovely in appearance as it's first class in per- 
formance 


£7 D 0 WwW N and 8 monthly payments of 

£7/18/- or £14 DEPOSIT and 
12 monthly payments of €4/12'9 or 18 of €3/4/9. 
or 24 of 429.9. 


FREE 
BOOKS! 


Dixons send 





specially written 

How-to-do-it photo- 

e been specially 

written by Stanley | enclose £ 
Dixen end cre un- 

obtainable P olse- NAME 

h e. even 

different titles moke ADDRESS 
sure thet you get 
the best from your 
equipment when you 
= from Dixons. 
THE BEST FROM 








ALL ON 10% DOWN AND EASY TERMS 
a 
LEICESTER CATE. TEL $8511 


New Japanese Movie Meter LIVERPOOL 83 LORD ST 


TEL, CEN 5011 


The New READING 70.71 BROAD 51 


FODEN | SOUTHEND iit 
MOVIE | CLAPHAM JCT. 3:7%c ms *° 
METER | CROYDON = Gossivon to*° 
rvellousty | EAST HAM == cath” na Sort 


° read 

ONLY exposure meter, | EDGWARE ioc 
£2 19 6 extremely sensi 0 H 273 HIGH ST 

tive to the slightest change in light. Reads SL UG rel Sk 23211 

at five film speeds from 10 to 100 ASA 


Extremely handy and versatile. Lovely 





fit-the-hand shape. Marvellous value at 
this low price For Instant Credit 
Nine out of ten Dixon customers 
10 - DOWN 5 ey i tessa pay only a small deposit and take 

of 6/9. credit goods away INSTANTLY. 








you, 
with all orders, a free Send on 10-Day Free Trial 
If | am not satisfied in any way | may return the equipment for full refund. coupon 
greets book. These Included at no extra deposit [] E.R. Case Accessories as below 


as deposit, balance in months TODAY 
ame for 10 days 


DIXON HOUSE, 128-136 HIGH STREET, 
EDGWARE, MIDDX. Tel. EDGware 701! FREE 


TRIAL! 
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AND CINE EQUIPMENT 


LAMP FAILURE? 


WHY NOT KEEP A SPARE ! ! 
Special Clearance 
Offer ! ! 


Bulk purchase of over 10,000 popular 
branded lamps enables us to offer a lamp 
for your projector at less than half usual 
| prices, all fully guaranteed 
* Postage on one lamp | extra x 
750w. | 10v. Prefocus cap for Amprosound, 
Victor, Stylist, BTH 301, 401. Devry, 
Kodak EE, G, GA, KL, etc., Bolex G, M8R 
Usual price €2/13/-, our price 27/6. 
750w. 120v. 3 flange for Debrie, B.!.F. Usual price $3/-, 
our price 15/-. 
750w. 200/230v. Prefocus for Ampro Educational, 
Viking, Aldis Super 6, 750, Aldis Star *°750"', Hi Lyte 
740 Usual price 53/-, our price 27/6. 
760w. 120v. Bell & Howell cap for all models. Bel! & 
Howell, usual price $3/-, our price 27/6. 
7$0w. 110v. Special Cap for L.516. Usual price 53/-, 
our price 0) -. 


7S0w. 200 /230v. Bel! & Howell Cap for Bell & Howell 
626, 613H, etc., and all models of Bell & Howell when 
not using step down lamp transformer. Usual price 
53/-, our price 27/4. 


S0Ow. 1 10v. Prefocus Cap for Danson 540 023A, Bell & 
Hewell 57K, 57S, Vocational Filmosound 120A, B, C, 
Debrie, Dekko, | 186A, 1188, 1/9A, 119B, 126A, 126B, 
Ditmarduo, Eumig P26, Gebescope F, Keystone A75, 
L8, Kodak A, B, E, EE, GA, K, L, 8/33, 16/10, FS-10, 
8/90, 8/500, Viking, Meopta OP 16, Bolex G!6, MBR, G3, 
Specto ‘'500"’, Victor Silent, |6mm., Zeiss Kinox, Bell 
& Howell 625. Usual price 46/-, our price 25/- 

900w. 230v. Prefocus Cap for Bell & Howell 625H, 
Ampro Educational, Viking and for all 500w. Prefocus 
Projectors not using a step-down lamp transformer. 
Usual price 46/-, our price 25/-. 

SOOw. i10v. Gebescope or L516 3 pin fitting 
price 48/3, our price 20/-. 


50Ow. 1i0v. Bell & Howell Cap for Bell & Howell 
606M, 625, 610, 602, 613, 624, 6272, 613H. Usual price 
47 /-, our price 27/6. 

50Ow. 1 10v. 3 Flange for Debrie B.1.F. Usual price $0/-, 
our price 12/6. 

50O@w. 230v. Bell & Howell! Cap for Bell & Howell 606H, 
625H, 626, 613+. Usual price 47/-, our price 27/6. 
Ow. 110v. Prefocus Cap for BTH, SRB, lémm 
Danson, 023, Ensign 300B, Eumig PIl!, Keystone J8, 
Kodak CDE, EE, K, L, G, GA, 8/33, 8/70, 8/71, 8/80, 
Kodascope Royal, Kodak F Series, Kodak 8/90 Series, 
Ditmar Duo. Usual price 34/3, our price 9/-. 

300w. 230v. Prefocus Cap for Ditmar Duo, etc., and all 
pre-focus lamp Projectors not using step-down 
transformers or resistances. Usual price 34/3, our 
price 216. 


Usual 


250w. SOv. Prefocus Cap for Specto Educational, Specto 
Analysing, Agfa, AL 
C, Kodak A, K, B, Siemens. Usual price 30)-, our price 
1S/-. 

25@w. 110v. Prefocus Cap for Ditmar Duo, Paillard 
Bolex P, C, D, Specto Educational. Usual price 27/6, 
our price 15 -. 

250w. 230v. Prefocus Cap for Ditmar Duo, Eumig P25, 
Pill, etc. Usual price 27,9, our price 15/-. 

200w. 110v. Prefocus Cap for Kodak 8/50, 850R, etc 
Usual price 27/9, our price 8)-. 

200w. SOv. Prefocus Cap for Gebescope A, Siemens 
Standard, Siemens H8, Zeiss Ikon Kinox. Usual price 
27/9, our price 15) -. 

100w. 30v. Prefocus for Specto, 10 -. 

10O@w. 12v. Prefocus (not for Eumig or Son), 5/-. 
100w. 220v. Prefocus Cap. Usual price 19/6, our price 
10,-. 

10Ow. 110v. BI5Ss, SCC, Cap for Agfa Movector, Kodak 
60/30, 8/20, 8/25, N. Usual price 18/3, our price 5$/-. 
10Ow. 230v. BISs S.C.C Cap for Noris, etc., and any 
projector accommodating a small single centre contact 
cap. Usual price 18/3, our price 10/-. 


Autocrat, Gebescope Model A, B, | 


AMAZING CINE OFFER 
Another huge purchase of the popular Ex. Govt. G45, 
12 or 24 voit l6mm. Cine Camera enabies us to reduce 
the price to 50/- complete with magazine (spare mags 
6/-). Features are: 16 f.p.s. electrically operated. High 
quality £/3-5, Zin. lens (fixed focus) magazine loading. 
Buy now! Post 2/6 extra 


JUST RELEASED 
G.G.$. Recording Cameras, !6mm., with coated lens 
{/1-9 with iris. Speeds 2 and 16 fps. Hold 25ft. film. 
Variable shutter speeds. S./h. £3/10/-, new £5. 


8mm. ROYAL-—300 


300 watt prismatic lamp system 
brilliance. 200/250 veits A.C. 
claw movement. Fast rewinding, variable speed, 
built-in carrying case. Price only 418/10/- Lamp 
33-. deposit and 6 monthly payments of 
a 136. 


iving increased screen 
t. arms and double 


L.S1é¢ PRO- 
JECTORS 
FOR SOUND 
OR SILENT 
FILMS 


Weare now 
able to offer 
new !émm 
L.516 Projectors 
(as widely used 
by the Admirailcy 
and Air Force) 
with speaker 
complete and 
ready for use 
with full 6 
months’ guaran- 
tee. Price only 
£90. 


These !6mm 

Sound and Silent 

Projectors which are undoubtedly the finest value 

today have SO00w. lighting, |2in. Speaker, automatic 

film trip, sound ‘silent speeds, operation on 200/250v 

A.C./D.C., provision for mic. or gramophone, | ,600ft. 
spool arms 

We shail be pleased to take your equipment or 
Projector in part exchange and offer attractive H.P 
terms. 

In addition we can offer reconditioned ex Air 
Ministry L516 Projectors, finished in brown rexine 
and complete as described for new projectors as above 
with same 6 months’ guarantee at £60. H.P. terms and 
part exchange invited 
L516 SPARES, L.5ié INSTRUCTION BOOKS 
We can supply all new 1.516 Spares from stock. State 
requirements. Photo electric cells, €2 NEW 


ND MATERIALS ih 


‘ 


THE CO 


SPECIAL BARGAIN OFFERS 
Ex Admiralty Projector Stands, £4/10/- each, carr. 5/- 
Wratten 85 (Kodachrome) Filters 50 or 42mm.. 
10/- each. B. & H. Mode! 606 Carrying Cases, new 
39 6 each 
Underwater case for 603, €5. 
Canvas Protection Covers for B.H. 630 etc., 10.-. 
Wratten yellow filters for {25 |24mm. lenses, 6 -. 
Precision Quality Pan and Tilt Head. Usual price €11. 
reduced to £4/15 -. 


NEW PHOTO ELECTRIC CELLS 
L516, Ampro, Debrie (4 pin), £2; BTH, SRB, Vox, Bel 
& Howell, Pathe B.I.F. (2 pin), 30/- each: Debrie 
(7 pin), 37/6; Bell & Howell 631, 636, 50/-. 


CINE FILM DRYERS 


l6mm. and 35mm. 250ft. capacity portable drying 
frames, new, ex U.S.A. forces, bargain, £9 each 


LAMP TRANSFORMERS RESISTANCES 
500w. 200/250 A.C., 110v, Out 
Transformer 
200w. 200/250v 
Resistance 
110w. 230 A.C., 1 10v. Out Transformer 
{10w. 200/250 A.C. 24/30v. A.C. Out 
Transformer : 

Other resistances and transformers in stock 


as oo 


AC./D.C., 110v. Out 
iS- 


176 
176 


BEST QUALITY WHITE SCREEN MATERIAL 
A completely new material with a brilliant matt white 
surface completely free from dazzie and non-directiona! 
ideaily suitable for colour. The best in screen material 
Sft. x 44. 30/+; 4c. x 4ft. 22/+; 4ft. x Ife. 19/-. Pose 3/- 


lémm. UNEXPOSED FILM, SEALED TINS 
12 rolls 25ft. slow Pan ite 
New empty Kodak mags. ‘ 
50ft. fast pan i6mm. reversible 
Kodak magazine 
Tins of 16 rolls [0ft. 6mm. H-P.3 
Negative 46. 


20 - 
3 for 10 - 


film in 
10/6 


3 for 9/- 


8mm. B. & W. 25ft. DOUBLE-RUN NEGATIVE 
FILM (Unspooled and not process paid) 
Fast 29° or Slow 27° Pan, or slow positive 
film : » «§ 
8mm. 25ft. Reversible film 8/-. 
Exclusive offer of unused Coated Projection Lenses 
by well-known lens manufacturers, in faultiess, unused 
condition, they are not ex-Government surplus lenses 


PROJECTION LENSES 
Dalimeyer Coated Lenses for De Brie, 30!, 401, etc 
lin., I¢in. or 2in. lenses Our price £4 
2in. Dallmeyer or Taylor Hobson Coated Lenses for 
lémm. Specto, Ensign, Barrel dia. lin 
Our price 
2in. Coated Projection Lenses fitted 
Ampro, Victor, L.516, $.R.B., Bell Howell 
etc., etc a3 17 6 
It¢in. Coated Lenses fitted for 16mm. Ampro, Victor. 
L.516, Ensign, Specto, etc 4415 0 
2in. Lenses for 16mm. Bell Howell, Dekko a 00 


post 6d 


a2 i7 6 


for !6émm 


8mm. PROJECTION LENSES 
lin. £/1-65 Coated Taylor Hobson or Projection Lenses 
22mm. dia. Barrel, suitable for Eumig, Bell Howell 
etc., etc. List price £7 10 @ Our price £3 10 0 
I¢in. Dalimeyer Lenses agoo 


TRIPOD BARGAINS 


New best quality tripod with double lock on sliding 
legs. Weight 72/b., extending from 3ft. 2in. to 5Sft. 2hin. 
Price 50 '-, p.p. 2/9. With adaptor head for use with all 
types of cameras, 8/- extra. Heavy duty ball and socket 
pan heads £1 extra. Suitable for any tripod 


SPECIAL OFFER 


lémm. steel spools and cans. New. In maker's 
wrapping. At less than half price. 
800ft. spoo! with container 

400ft. ditto 


S/- post 1/3 
3'- post |/- 
1,600ft. spools and cans, steel 12/6 post 2/6 
400ft. S/H Spools and Cans 3 for 6/- post 2/- 
800ft. 2-way Fibre Transit Cases, new 3/6 post |/- 
1,600ft. 2-way Fibre Transit Cases, new 7/6 post | /- 
New 1!,600ft. l6mm. De Brie aluminium spools 
8/- post | - 
6/6 post | /- 
8/- post | /- 


1,200ft. 16mm. Steel Spools only 
1,600ft. 16mm. Steel Spools only 
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OSCAR WITH A MORAL 


FOR ANY BRITISH FILM to win an Oscar (Hollywood's, not ACW’s) is 
cheering. For British Petroleum’s Giuseppina to have done so — last 
month the American Academy of Motion Picture Arts and Sciences voted 
it the best short documentary of 1960 — is rather more. There are reasons 
for regarding this as a specially satisfying award 

Firstly, Giuseppina is a reminder to other sponsors that there are solu- 
tions to the difficult problem of devising a public relations film that does 
not lose, even momentarily, the affection or respect of its audience. Many 
otherwise excellent industrial documentaries deliver a shock — sometimes 
mild, sometimes rude, always distracting when they start to sell 
Others, which do not appear to sell at all, run the risk of arousing suspi- 
cions that some form of hidden persuasion is at work, for it is not 
cynicism but common sense to believe that there must somewhere be a 
commercial purpose in the films paid for by commercial firms. One of 
the virtues that make Giuseppina such a gem ts that it manages to do its 
selling without alienating or disturbing anybody. It is the tale of a little 
girl who amuses herself by studying the travellers on an Italian road 
from the vantage point of a filling station where a line of BP petrol 
pumps silently but effectively do their sales-promotional job 

Secondly, Giuseppina’s Oscar finally discredits the machinery used 
xr choosing industrial films to represent Britain in foreign competitions 
Last year it was submitted to the experts appointed to pick entries for an 
mportant European festival. And they turned it down. With a system of 
selection that excludes from a national short-list a film good enough to 
vin the most valued of international awards there is plainly something 

Thirdly id for W readers most importantly Giuseppina 18 a 


film that any amateu ild have made, on any gauge. It needed no 


' 
tborate special effect costly props; its action is all out of doors, lit 


i free Italiar n. Its award-winning qualities came from the pen, 
eve and the heart of its maker, James Hill, and those are tools that 
Il possess tile this no more diminishes Mr. Hill’s achievement 
dictionary contained The Tempest diminishes 
*speare’s, es serve aS a reminder that, if we pick our subjects 
illy, we and the professionals can at least start out together. Whether 
nish together depends on us but we are more likely to for having 
shown we could 
more reason for applauding the award is that it brings the rare 
opportunity being able to borrow, free, a current Oscar-winner for 
yur shows. For ind other non-theatrical audiences, 16mm. colour 


the Petroleum Films Bureau, 
Bond Street. London. W.1 


ints of Giuseppina are available from 
) 
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You'd like to go in for 
cartooning but can’t claim 
particular skill in drawing 


or painting? 
You'd like to produce an 


out-of-the-ordinary sound track but 


can’t play any musical instrument? 


Then the solution to your problems is 


DOODLING && 
IN PICTURE AND SOUND 


BY STUART WYNN JONES 


THERE ARE TWO acceptable ways ol 
making films. Both are con- 
sidered by the gen. boys to be okay 
and a Good Thing. The first method ts 
to take a piece of music and allow it to 
stimulate the visual imagination; and 
then to complete a story-board which 
shows by a series of still pictures how 
the music is to be illustrated on the 
screen. Disney’s Fantasia is the 
example of this method 

[he second way is to work out the 
shape of the film in script or story-board 
form; and then to compose, construct or 
compile a effects track to 
match the story-board. Most cartoons are 
made like this, Either of these two plans 
of campaign is taken for granted in the 
cartooning world. Any other way Is 
Quite Wrong; and to prove it I can now 
reveal that Ravine Wavine and Bellow 

Billowine were both made without 
either script or story-board. The fact that 
both films iwarded Oscars in the 
Ten Best competition just goes to show 


cartoon 


classic 


music and 


were 
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The doodling must be purposeful, of course, and clearly it helps’ if 
you do have some artistic skill, even though it may not match that 
of our contributor. The thing is to have a feeling for colour and 
pattern. The music is supplied by natural sounds cunningly recorded. 


that lite is very unfair for other people 
However, would-be cartoonists and/or 
experimental film-makers may be inter- 
ested to read about the methods used, if 
only to learn how-not-to-do-it 

Both films are abstract visuals with 
concrete sound-tracks. In other words, 
the picture has absolutely no meaning 
whatever and looks like it, while the 
sound-track doesn’t mean anything either 
but sounds as though it might if only 
you knew what the heck it was all about 
The visuals are all wave forms in various 
permutations, and cycles of harmonic 
motion, which | will try to describe 
shortly; but it will probably turn out to 
be about as explicit as a man in a strait 
jacket describing a spiral staircase 

The sound tracks consist of plops and 
gurgles put together in a_ rhythmic 
pattern. These also are very difficult to 
describe without getting one’s face 
slapped, and really need to be heard to 
be disbelieved. However, I shall be able 
to describe fairly lucidly the methods 
take advantage of the defence- 
less tape-recorder and obtain from it an 
endless supply of fascinating effects 


sea to 


This frame enlargement and the one above are 
from the author's “ Bellowing Billowing”™ 


The rhythmic movements on_ the 
screen do synchronise with the sound 
fairly well, but I must agree with critical 
friends who say that both films are really 
just a disconnected series of experi 
mental exercises. That, indeed, is what 
they were, and the exercises taught me a 
great deal about animation. | would cer- 
tainly recommend this sort of experi 
ment to anyone who is interested in 
studying cartooning seriously; but in 
addition to its value as a pure study | 
believe that there is almost unlimited 
scope for creative work in this “abstract 
film field.” 

The fact 
merely 


that my 
exercises 


experiments were 
and not really com 
pletely satisfactory films will not, I hope, 
cause people to think that there is any- 
thing fundamentally wrong with the idea 
of an abstract film as such. The field is 
still open for someone (you perhaps?) 
to make an abstract film with a satis- 
factory form and a logical development 

An abstract film could have the quali 
ties which we find in a musical composi 
tion; to be a satisfactory film it must 
have these qualities. How are we to con 
struct acceptable patterns in time, both 
visual patterns and patterns in sound? 
This is the most important problem fac- 
ing the experimenter in the field of 
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abstract- visuals -cum-concrete -sounds 
Moreover, | would suggest that it is a 
problem which should be considered by 
a great many film-makers who aim to 
make films in which pictorial content is 
of greater importance than a story-line 

Wouldn't the travelogue you shot on 
your last holiday be improved if you 
edited it into some rhythmic or musical 
shape? A good many of the methods 
and techniques of abstract film-making 
can be applied to the advantage of more 
straight-forward film-making. My method 

or lack it was wrong because it 
did not result in a unified and completely 
satisfac y film; but it did enable me to 
or myself a few methods and 
which may be of interest to 
other experimenters 

The sound-track was assembled during 
the periods when I was also designing 
various movements for the visuals. The 
two together were not really conceived 
as a unity. A lot of varied sounds were 
put together on tape in a rhythmic pat 
tern, and when a long enough length had 
been constructed, that, for better or 
worse, was The Sound Track. The anima- 
tion consisted of a series of cycles of 
harmonic motion, each movement lasting 
about one second before being repeated 
These movements were plotted more or 
less as the spirit moved me during a 
peried of several months 

They were all derived from a very 
simple basic principle which proved 
capable of development in a number of 
directions. As I drew one cycle of move- 
ment, inspiration would come for a 
different way of applying the principle 
to give a different movement or changing 
form. The result was that after several 
months of feverish but enjoyable activity 
| found myself with about 100yds. of 
magnetic tape spliced into rhythmic 
lengths and several dozen cycles of 
movement. 

I then examined the various visual ele 
ments and attempted to arrange them t 
suit the sound track. The sound track 
itself, although consisting of random 
sounds, was arranged in a rhythmic pat 
tern employing certain elementary musi- 
cal principles, such as repetition of short 
phrases and so on; and this pattern does 
give a certain “shape” to the film. A 
patchwork quilt can have a sort of pat 
tern or unity even if all the pieces of 
material from which it is 
different in colour, providing that all the 
pieces are similar in shape; and the two 
films I made turned out to have some 
thing of this kind of quality 

They would have been better had thev 
been designed from the beginning in 
some sort of script or story-board form, 
ind then drawn and composed to follow 
this plan. But this might have made the 


processes Ol drawing the v Is and 


discove 
principic 


made are 


composing the sound track ratl 
tedious than they were when | 


to follow any inspiration which arose 
during the process. | was not inhibited 
by the need to follow a prescribed plan. 
The very act of constructing a musique- 
sound-track and designing 
cycles of abstract movement stimulates 
fresh ideas. In any artistic enterprise one 
needs to be able to incorporate interest 
ing results which can arise from im- 
provisation and experiment during the 
of creation, particularly when the 
process is as lengthy a one 
ing of a cartoon film 

[he ancient Egyptian who designed a 
pyramid have justifiably 
annoyed if the poor slaves labouring on 
the actual construction of it had been 
allowed to add improvisations and varia 
tions of their own in order to break the 
monotony of their labours. The amateur 
maker of an abstract cartoon film is not 
only the designer, he is also the most 
hard-working of the slaves! It is some 
times a problem to reconcile the desire 
to carry out with the 
desire to enliven tedious 
work. The amateur is faced with the 
great difficulty of trying to maintain a 
proper balance between the freedom of 
creativity and the discipline of produc 
tion. This is a problem which has to be 
solved by all amateurs, no matter what 
sort of film they hope to make, and it is 
one which little attention 
n the magazines devoted to the amateur 
cinema. | that it is of 
equal importance to the technical prob 
lems we all come up against; indeed, | 
believe that in the mal of abstract 
films it is of importance, 
ind | having de 


voted so 


concrete 


process 


; the mak- 


would 


i simple design 


months of 


receives very 


would 


suggre 


even gre 
make no apology for 
much space t the general 


onsiderations 


MIXING A 
“CONCRETE” 
Ravin Waving 


films to 


SOUND-TRACK 


employ a ique-concret 
originated 
where 
Henry 
experimenting 

irrangement 

th 


sound track. Musique 
as the term suggests, in France 
several composers, notably Pierre 
and Pierre Schaeffer 
with the treatment and 


were 


develop 


xf sound effects even befor 


ment of recording n magnet tape 


They worked with 
the difficultie 


have been 


nezing sour } 
Recording engir 
been dubbing 
und-film 
f combining 
has been 
essionally for year The com- 
recording 


technique 


on film is one 


magnetic tape 


the whole much 


made 


rious develop 











omling Lape 


nagnetic. Cape 


L 


Editing magnetic tape 


ments which have led many people to 
experiment with the medium as a means 
of expression in its own right. Several 
of traditional forms of music 
ing tape-recording techniques 
to create effects unobtainable by more 
orthodox methods 

The fact that the results are not yet 
accepted by the public as thoroughly 
satisfactory must not lead us to suppose 
musique-concréte is a mere flash 

the pan (perhaps “bash on the can” 
would be a more suitable phrase?). The 
technique is one which will sooner or 
later be taken for granted and used ex- 
tensively; and if you have a tape re- 
corder you might well play your part in 
developing the new forms which must be 


composer 


ire now 


that 


i 











Abstract visuals based on wave forms in various permutations 


established before the medium is ac 
cepted by the man in the street 
Basically, the technique of musique 
concréte is quite simple. This, of course, 
is what makes it so darn difficult! It's 
easy enough to get any sort of effect; the 
when one tries to con 
trol the effects accurately and create 
convincing compositions. However, let 
us consider the simplest techniques 
Magnetic tape can be edited by cutting 
ind splicing together various lengths of 
This editing is the basic principle of 
diffi 


where 


difficulties begi 


tape 
musique-concreté There is some 
culty in as much as one cant see 
physical act of 
tape together 1s 
than splicing film. Don't, 
be tempted to use ordinary 
make the joins, The adhe 
little while, and 
joins will 


the sound is; but the 
oming two pieces ol 
even simpler 
by the way 
ticky tape 
ive will spread after a 
the resulting “ goo it the 
moving smoothly over 
Always use the 
jointing tape 
tape, a_ roll 
magnetic re 
pair 


prevent the tape 


the playback heads 
pecially mar 

A roll of 
of leader tape, 
tape, one 
that’s 
your experiments. No 
a splicing block; but you can use 


factured 

jointing 
some 
recorder and a 
ill you need to begin 
ictually 


cording 
of scissors 
you don't 
need 
one if you had one given to you as 
Christmas present. You are now ready 
COMPpPOsiNgE a MUSIG Ue concrete 


yund track 
Musique-concréte may be 


to begin 


defined as 


the rearrangement of various recorded 


patterns.” Just to keep 
electronic 


ol recorded sounds 


sounds into new 
straight 


the record music is 
the arrangement 
derived from such electronic devices as 
but ulthough the basic 
methods of 


tape 


ignal generators 
different, the 
messing about” with the 
largely the same for both techniques 
The sound track for Raving Wavine 
was made with one three-speed tape re- 
corder. 1 recorded various sounds 
running water, the bell off an old alarm 
clock paper being torn, biscuit tins being 
struck in short, anything handy 
which capable of making an 
interesting recorded some 


piano chords 


material is 


seemed 
noise. | 
ind sustained notes on a 


also 


tin whistle and a viola. These sounds 
were sometimes recorded at one speed 
ind played back at a different speed to 
alter their pitch and character 

Each piece of tape containing one 
characteristic sound was then cut out 
labelled and hung by a piece of adhesive 
tape ready for editing. In order to dis 
cover where the sound is on the tape, it 
is necessary to pull the tape over the 
playback head by hand and mark it wit 
a wax pencil. Pieces of tape of any suit 
ible length can be cut from each sound 
ind joined together into a long length 

To do this, the end of the first sound 
ind the beginning of the 
marked with wax pencil on the 
side of the tape; the two marks are laid 
together and a diagonal cut is made 

rough both pieces of tape. A piece of 
jointing tape is attached to one trimmed 
end of tape. This is laid shiny side down 
ind the second trimmed end is carefully 
lined up and laid on the adhesive side 
of the jointing tape. A little pressure with 
the thumb-nail to make sure the jointing 


f 


tape is sticking to the shiny side of the 


second ire 
shiny 


tape, and trimming of the edges where 
necessary should result in a perfect join 


between two sounds 


CHANGING SOUND 
“ATTACK” AND QUALITY 

and interesting things happen 
joins sounds together in this 
sound can be 


Strange 
when one 
way The attack ot a 
varied to some extent by 
the cut. Sounds change their quality 
broken down in their constituent 
When one removes the percussive 
piano chord, the remaining 
decaying” sound has an organ quality 
Very short pieces of tape can be put to- 
create Passages of 

There is great scope for 
creating interesting effects 


the angle of 


when 
Parts 


ittack of a 


gether to virtuoso 
great rapidity 
ngenuity in 
in these ways 

You may also get interesting sounds 
by using such tricks as recording while 
pulling the tape over the magnetic head 
it an uneven speed by hand; by covering 
the erase head with a few thicknesses of 
paper or by-passing it in some way 
to allow the fortuitous superimposition 
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From “ Bellowing Billowing 


of a second recording. You can also ex- 
periment by recording or playing back 
threugh the wrong side of the tape to 
muffle the higher frequencies, or by plac- 
ing the microphone in various surround- 
ings to obtain different effects of reson- 
These are the methods for use with 
one recorder 

For my next film, Bellowing Billowing, 
| went in for somewhat more complex 
methods, using a stereo unit as a mixer. 
in addition to the standard recorder, The 
addition of an extra recorder enables 
one to use a loop of tape to obtain exact 
repetitions of a sound or sequence of 
One can also record the output 
of a length of tape when it is pulled over 
the playback head at “fast-rewind” speed 
The stereo-unit can be used as a mixer 
Different sounds can be recorded inde- 
pendently on the two tracks, and the 
two tracks can be played back and re 
recorded together 

By the way, this is a useful method for 
combining background music and com 
mentary for more orthodox _ films 
Another useful trick with the stereo-unit 
is to play sounds backwards by playing 
the lower track through the top-track 
playback-head. One can also combine a 
track with itself to give an echo effect 
4 recorder with a “monitor” head can 
be used to obtain special effects from 
“feed-back.” 

These methods give limitless scope for 
creating new and exciting sounds. One 
of the interesting and perhaps unex- 
pected things which you will soon dis- 
cover is this: because of the distortions 
ind variations which when using 
these methods it is possible to obtain a 
very wide range of sounds from one 
simple recording. A recording of two or 
three seconds when suitably treated can 
give sufficient material to provide two 
or three minutes of musique concréte 
Economy of means and material is 
generally accepted as being a good 
artistic principle; and I believe that the 
best musique-concréte compositions will 
have the unity and coherence which 
arise from using. restricted basic 
material 


ance 


sounds 


arise 


To be continued 
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BY DOUBLE RUN 


THE FAMILY et: 2:0 2, Sa one 


HOLIDAY FILM 


ONCE tl 


hold the c 


family filmer has learnt to 
mera still, bring it as close 
as possible to his subject and expose the 
film correctly, what advice 
him? SI ld you suggest he 
story films on the Peter Bowen 
These are skilfully made, but 
they acted stories with contrived 
tions, rather than true fami films? Or 
should you suggest that now 
every shot in advance? But if he 
won't he lose the spontaneity that 
hallmark of the 
film? 

These musings are prompted by Mr 
D. G. Robins’ 400ft lour fil Holida 
in Cornwall, 1960. Ne lite plastic 
letters on colour photographs get the 
picture off to a good start. It's 7 a.m., a 
title tells us, 
into the car 
are already 
it would have 
been clearly 
beginning 


can you give 
embark on 
model 
very arent 


if 
situa 


scripts 
does, 
is the 


family 


really cessful 


and we see mother getting 
Her two small daughters 
inside i this, because 

helped had the family 
established right it the 
The family will 
know who is who, of course, but an 
interesting little have 
been built up 

Prompt identification would have been 
facilitated by clamber- 
ing into the car or better still a few 
showing 


pity 


1udience 


sequence might 


shots of the girls 
something of their ex 
early hour 
about, trying to 


mother, or 


scenes 
citement at getting up at an 
Shots of them rushing 
hurry up father 
asleep in the back seat 
us something about them. A 
should reveal character! 
Then what about father We don't see 
him at all. With a little ca inning 


have been sible to 


and even 
would have told 


family film 


have 


| 
it would 
shown 
waiting for the 


him sitting in driver's seat 
mending a 
strapping up the 


whatever he w 


others rT 
puncture or 

or doing 
been doing had he not beer 
film l 


luggage 
ild have 
making the 
Mother could have filmed him 
(after the 


things 


holiday was over. or when 
less hectic you like), and 
the audience would that thev 
never saw all four of th uilv in the 
same shot, After all 

tured the tour member 

including h 

not at all o nus tl ne f then 


were 


was 
always left free to work the camera 

We see a few shots of a family picnic 
on the journey, then “After lunch near 
Boscastle” the girls play with a kite. “We 
arrive at Newquay” and see the 


j Award jumps 

It’s difficult to do well, but by going about it 
purposefully you reduce the demands on the family 
shots that 
idded to the rocky po | 
earlier. Father fishes with a 
with their shrimping net, 
relaxes in her deck-chair 
material which 
been expanded? Is father a 
Were the girls merely 
i How did they get their 
Did they catch anything? What did 
think about it? Would she 
have done something else? 

amusing happen? 


filmed tf ri } A SCI hotel igain for could very 


General well Nave been 
mn shot sequel 


their rod, the girls 
and mother 
Isn't there 


here could 


dedi 


have 


Did 


need to bring 
igents into the pic 


some 


positively no 

i ecrel 
isnt there 
wever slight, that 
eveloped? A _ plain 
fishing would 


story cf 


could have 
record of an 
have 


was observation at 


served 
work 
revealing character 
wondering whether or no! 
certain sequence, ask your 
this reveal anything interesting 
family? If it doesn’t, why in 
There are some effective shots 
High Seas at Newquay 
seen 


reacting to 
figures 


ire not 
wind-swept 

or the girl's 

igainst the window, would have 

it them 


camera-COnscious 


faces 
something abo and no 
likely to look 
to this sort of weather 

heralds some attractive 

ind on the beach, but 

of either of the girl 

yn that anyone is sorry 

last day”, with its last 

loved places and perhaps 

of happy times spent there 
theme of a whole film 
carefully considered film on 

much more about the 

had than the most 

coverage of every 

Another advantage of 

is that you reduce the 

number of occasions during which you 
and they are 
‘adier to co-operate 
their help 
been rather 


be the 


e family around, 
ul ually I 

i sed 
ado neec 


I have 


family is 


unfair. A 
concerned I’m sure 
But, if there 
and develop 
episodes and more care in 
have pleased them 
the film more 


SUCCESS 


i great 
better selection 
it would 

and given 
st for other people 


developed 
W I 


more 
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Letters for publication are welcome. Address: 


Claws and Steadiness 
AS THE SUBJECT Of unsteadiness on the 
screen has been brought up again, may 
I offer the complete solution? I arrived 
at my when faced with a 
problem which could not be accounted 
for by using the standard explanation so 
ably detailed by George Sturrock. I only 
hope that my extension of it will be as 
to follow 


conclusions 


as his 
assume that (as Mr. Sturrock 
showed) an unsteady picture results if the 
film is unevenly perforated, and the claw 
to-gate separation in the camera is diffe: 
ent from that in the projector. (If it is 
the same, a steady picture is obtained 
despite the film!) What happens when 
the projector, as is usually the case, has 
a double claw 
In the case of correctly perforated film 
both claws, if also correctly spaced, will 
pull the film through the gate (Pig. 1) 
But as perfection is seldom achieved in 
practice, the claws will usually be spaced 
a little closer or farther apart than the 
correct pitct the need be 
have an effect with 8mm 
the top 
pulling (Fig. 2); if they 
the bottom one does 
that. 
the effective 


clear and easy 
Let us 


inaccuracy 
very slight t 
It the 


one will do the 


claws re too close, only 


ire spaced too wide 
it (Fig. 3 This 
double-clawed ov 
claw-to-gate separation will depend on 
which claw does the work. If they are too 
must be used to 
separation, and 


means with i 


rojector, 


close, the claw 
reckon the 


wide, the b 


claw-to-gate 
ttom one 

It will therefore be apparent 
steady picture can be obtained 
correctly perforated film, if the 
metches the one in the 


if too 
that a 
with in 
effective 
camera 
claws 


claw 


e.2 if the projector has tw 


B. Perforations too 
far apart 


“ ‘orrectly cut 
film 


Fig. 4 


A.C.W., 46-47 Chancery Lane, London, WC2 


spaced | and 2 frames from the gate, and 
the camera has a claw-to-gate spacing of 
1 frame, a correctly matched system ts 
obtained if the projector claws are too 
and the first is the effective one 
used by 


close, 
The same projector could be 
someone whose camera had a claw-to 
gate spacing of two frames, by making 
the second claw of the projector the 
effective one (widening the claws) 

[his compensating action, of course 
will only be fully effective if the claws 
ire mis-spaced by a larger amount than 
the inaccuracies encountered in the film 
perforation pitch. (For optimum position 
see Fig. 4). Indeed, it is interesting to 
note that, if the projector claws are “cor- 
rectly” spaced and bad film is used, the 
screen picture will be unsteady, as the 
register of the film will depend on which 
claw is operative. When the perforations 
are too widely spaced, the claws will be 
too close for them and the top one will 
do the pulling; similarly, when perfora 
tions are too close, the bottom claw will 
operate 

I do not advocate removing a 
from the projector, The 
there as a safety device to operate if 
there is a torn perforation. The ideal 
correct system would have a double- 
clawed camera as well, with both claws 
accurately matching those in the pro 
jector. 

It may be of interest to outline the 
problem which demanded this explana 
tion. A piece of film was found to give 
an unsteady picture on projector A, but 
when shown on projector B, an identical 
model, it gave a steady picture. Normaily 
(i.e., presumably, with properly perfor- 
ated film) both projectors gave steady 


claw 


second one is 


Fig. As 4A if 
claws are to be 
set close 





Perforations tee 
close 


Ideal position for setting claw, 


Amateur Cine World - May 11, 196! 


SS 


pictures. The owner of A took it back 
to the shop, with the faulty piece of film, 
and tried several other machines until he 
found one which projected it properly 
Whether he was right to do so depends 
on whether his camera had the same claw 
Position as the one which took the film! 
Projector A may have been perfect, 
whereas B’s claw spacing may have been 
inaccurate. 

One must remember, however, that the 
real source of the trouble is faulty film 
and one can only hope that with the 
introduction of new film-base materials 
and higher precision cutting machinery, 
the problem will cease to exist 


Sution Ee. P. T. ATKINSON, B.Sc 


Puzzling Perspective 

AS A NEW READER I would like to 
thank you for an entertaining, instructive 
magazine. However, I am surprised at 
the muddled thinking on perspective in 
a recent issue. Mr. H. A. Postlethwaite 
says that perspective is not altered by 
using a lens of longer than normal focal 
length, and Mr. Notman, MBKS, in the 
correspondence columns, implies the 
same thing with regard to zoom lenses 
While this is true, the point which does 
not seem to be appreciated is that when 
zooming or using a long focus lens, the 
perspective of the picture is wrong be- 
cause it stays the same when it ought to 
change. 

When tracking, the perspective alters 
(as Mr. Postlethwaite pointed out) and 
therefore remains correct. Whether the 
‘drawing ” of the picture is improved 
by a long focus lens is a matter of 
opinion, but that it is different is a fact 

Perspective of a photograph will only 
be correct when each part presents to the 
eye of the viewer an angle equal to the 
angle presented by each corresponding 
part of the original subject to the camera 
lens. Hence when the film is projected, 
whether the perspective is correct or not 
will depend not only on the lens used in 
taking the shot, but also on the size of 
the picture, and the distance of the 
viewer from the screen. 

An understanding of perspective is 
important to the amateur cine worker 
because correct perspective adds to the 
reaksm of the film, and because it can 
sometimes be deliberately distorted to 
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enhance the mood or atmosphere of a 

shot 

London 
Messrs 


fiwaite are 


NV W.7 ( R. HARDY 
Hardy, and Postle 
not really at loggerheads, but 
it would take more than a footnote to 
reconcile apparently 
soon be 


Notman 


conflicting 
publishing a 
why wide-anel: 
produce thei) 


their 

shall 
«planation of 
lenses 


views. We 
pictorial 
ind felepnoto 


purzziu eflects 


Masking a Screen 
FURTHER the problem of masking 
ntered by J.l 


neatest way was 


scre Leicester, | 

implest and 
ck velvet ribbon, which is com 
ibsorbent of stray light and gives 
the new square corners. It can be held 
in posiiion quite simply, and if carefully 
fitted will not affect the original surface 
(thus in J.L.’s 
Sizes) 

At the same time I found that white 
Contact gave a good screen surface when 
applied to hardboard, but then 
Fablon matt white has become available 
widths, and I have successfully 
Fablon and velvet screen for at 

months 


W 6 D 


found the 
to use 


pletely 


case giving two 


since 


in 36in 
used a 
least 18 


London POLLARD 


16mm. for Cheapness 
PURTHER to Mr. Bailey’s letter and the 
editorial footnote on the difficulty of ob 
taining ex-Govt. positive stock, may I 
say that such stock does appear on the 
market from time to time, but you have 
to be on the look-out for it, About six 
months ago an East London dealer had 
a quantity of 16mm. Kodak positive film 
single perforation, in tins of 1,000 feet 
which he was selling at 30s. per 1,000ft 
rhis turned out to be good fresh stock 
Rickmansworth FRANCIS E. WILLIAMS 


Thanks to Lecturers 
NOW THAT we are rapidly approaching 
the end of another winter season, may | 
on behalf of our society in particular, 
and all societies in general, express sin 
cere thanks and appreciation to the 
people who have travelled many miles 
to spend a few hours talking to us, and 
showing us what they are doing in 
imateur films 
It would be invidious to mention 
names but all have given up valuable 
free time for us, not knowing whether 
they would speak to six or sixty people, 
or in what surroundings, and have pro- 
vided us with memorable evenings. 
Bristol C.S. KEN PIERCE 


Not College Made 

This Sceptr'd Isle referred to by 
Double Run as being made by University 
College students, was in fact produced by 
Prism Films. We do, however, admit to 
having one student from University Col- 
lege among our members, but the rest of 
us are a rather mixed lot 
London, W4 ANN WRIGHT (Hon. Sec.) 
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Doing What Comes NATURALLY 


The over-zealous critic sometimes 
forgets that players are not symbols but people 


IHE SI ASURI [ seeing films 


has be t 


forfeited 
ibout then 
hidden meanings and ve 
by trying to 
analyse vn left 
critics lose not only 
ment. they 
The American 
Feiffer 
tude these 
liantly the style that w hecome 
their language. He drew very intense 
gentleman describing imilarity 


Brando ing 


who writ 


th 


dissect € 


lose all se 
write 
summed up 1 he at 
critic ng bril 


between 


PROOF IN BLACK 
AND WHITE 
Extravagance is ri 
epted as in 


from pr 


wide ly ar 
separa ble 
fess nai film-makine 
that f seem that 
some readers are re 

luc fant cre dit th 

revelati 

or ‘ yne inte 
ago the fact that 
negailive were fre 

quentiy exported with 
flash title 


only) to save 


(fy frame 5 
duty. So 
here is proof in black 
and white (the original 
35mm trip is in 
amber). Did this prac 

tice give Pathescope 
the idea of notched 


titles for 9 Smm? 


hero-virility gods the nema has yet 
produced Johnny Wei 

Study the economy of language in 
the early Weissmuller cycle lhe clean 
uncluttered plot structure darks 
of hidden passion between man and alli 
gator, between man and ape 
man and elephant. Does not some of this 
anticipate Tennessee Williams? The neo 
Bergmanesque religious theme the al 
ways alienated Tarzan 
communicate in a jungle not of hi: 
making 

“In another society might he not have 
been Byron? Impassive yet tender 
swinging through trees (how consciously 
Freudian) with the controlled artistry of 
true mime. With the Weiss 


muller 


between 


unable to truly 


decline of 


followed by the retirement ot 
from the Flash Gordon 
serials cinema received a blow 
from which it is only now beginning to 


muller 
Buster Crabbe 


DasIC 


recover.” 
Such pseudo-intellectual hogwash 
amusing in this context, is not, un 
itely, confined to Feiffer cartoons 
well-known film appreciation maga 
zine published a review of an 
American gangster picture a straight 
forwardly competent film with no pre 
tensions whatever. But the reviewer! 
made up for lack of pretension with this 
tartling piece of profundity: 

In many ways this is a poet’s film 
images, groupings and ideas 
Cocteau would not sneer at (the two 
child-angels in the opening sequence are 

Cocteauesque motif, and 
terrifying moment when a 
loses his deformity and a 
made whole which has 4a 
ill its own). A poetry of 
hard utlines and rhythms, a 
poetry with the formality of myth and 
the veracity of truth, a contrapuntal 
poetry in which the purely physical hap 
ire paralleled by spiritual and 
conflict, giving the whole 
clarity rare in the 


recently 


there are 


1 particularly 
there is the 
hunchback 
cripple is 
macabre poetry 


innate 


penings 
moral forces in 
work a depth ol 
cinema 

if the director of the gangster picture 
had been told that his picture was con 
trapuntal poetry, | doubt if his reply 
would have been printable. , 

I particularly like the story of the 
over-analytical critic who went as far as 
to measure the shots of a John Ford 
film, and to read metaphysical under 
tones into the fact that one important 
shot was 13ft., 13fr long. When the 
great man was asked about this, his 
reply was disappointingly simple 
‘Hell! It broke there.” 

Film appreciation and criticism 1s 
generally brought down to this level by 
little about film 
making, and therefore unable 
to write with authority. By then their aim 
is not so much to project the spirit of 
the film they are writing about, as to 
project themselves and their apparently 
limitless intellect. As a more genuine re 
viewer put it, “criticism 1s becoming 
more an exercise of ego than a labour 


of love.” 


writers who know very 
who are 


continued en page 676 
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The Sekonic Elmatic 8 has its release button on top. The clear rectangles in the view- 
finder are for showing the fields of view through the various lenses, and the vertical 
mark is for aligning the needle of the semi-automatic exposure control. To right of 
the turret are the two quadrants for setting emulsion speed and inserting filters 


The door cannot be 
shut until the pressure 
plate, here shown open 
for threading, is cor 
rectly closed Topr gent 
is the viewfinder eye- 
piece, eccentricalls 
mounted for parallax 


correctior 


SEKONIC ELMATIC 8 


THIS VERSATII camera has a three- 
four speeds, a semi- 


rol, and built-in con 


ns converter 
sutomatic exp« 
ersion, haze and ral density filters 

The bod ; made o > usual light-alloy 
lbe-casting grey wr 
medium-gr amel, ting 


itin or brig The door is hi 
the back and ! ad by a quarter t 
fold-up catcl sht-trapping is by 
tongue t all round 
black felt { ‘ it security A standard 
W hit 


the base, an se by is a longitudin: 


tripod bu sated near 


other accessories. TI 


Film Transport 


pressure | 

nged back 

1 cleaning. Duri 
held closed by as 

door ind the constructs 


1¢ door cannot be shut while 


open—a_ usel safeguard against 

correct operation. Film guiding in the gate 
done by bent-over parts of the front plate 
Working alongs he gate (1.¢ 


periorauon I ‘ ng, non 


engaging 
retracting 
claw. The shutter customary rotating 
e time which, though not 
is in the region of 1/30 sec. at 16 f.p.s 


indicated by 


disc giving an exposu 
tated 
The film 


threading path 


includes a large relieved post above the 
gate and a rubber-covered it to 
reduce inter-action between the spools and the 
Three way 


arrows 
one below 
frame being exposed 
dogs on the spool spindles make it impossible 
to insert a properly wound spool the wrong 
way. The take-up operates through the usual 
slipping clutch, and its tension is so adjusted 
that the film cannot be pulled through without 
the assistance of the claw; as a result, the tail 
remains trapped in the gate and cannot spring 
loose on the spool to cause fogging when the 
door is opened 

Showing the 


aod four-way 


amount of film 


footage counter is driven from the mechanism, 
figures appearing in a small window on the 
On the camera sent for test, 


used, the 


right-hand side 
both the footage and depth of field scales were 
calibrated in metres; this, and the fact that the 
film-speed calibrations were in DIN, 
his instrument was made for the Conti- 
market, but there is also a 

n feet and ASA 
and has marks tndicating the 


suggest 


version 


scaled The counter advances 
i metre steps, 
protective leader to be run off before filming 
can begin; there is no similar mark for the 
trailer, but be described 


The counter 


another indicator (t 
below) reduces the need f this 


may be re-set ll milled disc, 


t to the window, in aclock wise direction 


Motor Speeds 
4 folding motor key has a 
which makes for quick winding 


ratchet action 
and the nine 
turns needed for a full wind are sufficient to 
transport some Sft. of film ‘about 40 sec. at 
16 i.p.s.) before the motor cuts out. The 
centrifugal governor controlling speed was 
unusually accurate on the model tested, true 
speeds being 13.2, 16.9, 24.9 and 32.1 f.p.s. at 
the 12, 16, 24 and 32 settings. At the 16 setting, 


the speed remained constant throughout the 
first 20 seconds of each shot, dropped only to 
an average of 16.6 f.p.s. during the next ten and 
to 16.0 during the remainder of the run 
constancy puts some more expensive cameras 
to shame 

Although unconventionally located on the 
top of the camera, the release button is co 
venient to use when the camera is properly 
held. Next to it is a socket for a cable release 
A three-position control wheel provides for 
normal running at “R”’, singie-frame exposure 
at “S” and for locking the release button off at 
“LL”. There is no provision for lock-on ru: 
ning, though this can, of course, be achieve: 
with a locking type of cable release 


sucn 


Parallax Correction 
The viewfinder, of the large-view 
type, gives an image of about two-thirds life 
size. Its front glass is inscribed with rectangles 
coloured to match lines on the barrels of the 
and telephoto (red) ob 
jectives. The whole seen in the finde 
represents the taking angle of 
attachment, the area outside the yellow 
for the normal lens being lightly tinted 
The axis of the finder is about 2}in 
and jin. to the 
compensate for the resulting parallax, the eye 


optical 


normal (vellow) 
field 
he wide-angle 
Irame 


above 
right of the lens axis. To 
Piece can be rotated in its eccentric mount te 
yne of two positions, defined by click stops. I: 
inscription 2:5m.—Inf.”” come 
and in the other “0:-9m 
(in the “English” version, the corresponding 
markings are “8ft.—Inf.”” and ““3—12ft.”") Thi 
is a simple and inexpensive wav of providing 
a degree of parallax correction, and it is a pit 
that more cameras do not make use of it 
Inside the finder is an indicator whicl 
moving up and down as the supply reel turns, 


one, the 


uppermost, 3-5m 
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shows when film is being transported throug! black-and-white films. But Os S41 ‘ image at various apertures is fixed to the top of 
the camera. The indicator stops moving when Ansco Moviechrome is 20ASA and > ‘ the viewfinder. The lenses have push-on caps 
the end of the trailer has run off and is, there- growing number of 25 ASA colour stocks The camera is supplied with a wrist loop for 
fore, to some extent a substitute for a trailer two speeds not r by the click stops screwing into the tripod socket, and a well- 
marking on the footage counter This camera woukd be improved if “ designed leather case. This has a zip fastener, 

mediate eS CK es mt . ivity a large external pocket, and can be carried by a 


scale handle or shoulder strap 


Exposure Control 


Visible in the finder is the needle of the Behind tl Itty wer ver h tical tests with the Sekonic showed that 


Sekonic’s semi-automatic exposure meter Oullt-in filter nail t haze it handled ll in the hand and on a tripod, 
Exposure is set by adjusting a milled wheel or marking, 0 ts « , 5 f \ thoug > must take care not to cover the 
the left of the camera until the needle co 
incides with a short vertical line in the centre otf 
the field—an operation which at the same twme IDI SND PrRosECTED IMAGE 
adjusts an irts, consisting of two slotted plates 
mutually at ht angles, inside the basic lens Field in Finder 
Also visible 1 1e finder is a reference mark for LENS ; 
zeroing the meter. The meter should line up mam 
with this when no light is reaching the photo- 13mm 
cell: if it fails to do so, an adjustment is quite 25mm 
easily made. (The instruction book, by the 
way, gives two different methods of zeroing, 
one of them, on p.13, being incorrect.) ’ ‘ -o 

The meter is neither coupled the speed casera ae Sparing rent inet : 
control nor adjustable for differen inning a) 4 . : 
speeds. Semi-automatic working is possible oe nie ; 
therefore, only at 16 f.p.s. Its control wheel 6] pagpearte- - Pa eal , Picture Steadiness 
calibrated in half stops from f/1- l 1 
numbered at every stop. Its linear 
spaced out 

Tests of the photo-cell showed at i 
acceptance angle is about 33° for a drop in 
reading equivalent to one stop, 40° for two 
stops and 55° for three; this is rather wider, 
even, than the view seen by the wide-angle 
converter, and care must be taken not to let the 
meter readings be influenced by very bright or 
very dark areas just outside the finder field—by 
for example, taking the reading from closer to 
the subject in the fairly rare cases where this 
might happen 

Film sensitivity is set by a lever, on the right 


Discrepancy (in inches) of Projected Image at 
Rigt Bou Left Top 


in all scenes with a normal bright 
uuon the exposure meter gave 


exposed results 


the projected image was fair 
ure tests showed perceptible 
i vertical float at all speeds; in 
riations in frame-line thiokness 
lifferences in the placing of adjacent 
he gate. The camera tested was not 
sufficiently steady for super 
les, but quite acceptable for less 
WOTK 
the mechanism gets up to speed 
the barely detectable over-ex 
ames. Experiments with single 
the best results are 
; is stopped down half a 
ng used for 16 f.p.s 
ded to cut off a little at the 
tom of the frame, and include too 
left and top, the viewfinder was 
accurate. Its performance at a 
10ft., with the parallax 
he “0:9-—3-5m.” click stop, is shown 
ympanying table. (In the “*24m-——Inf 
he field of view was shifted upwards 
the correct amount.) 


of the camera, which moves over a quadrant 


Uniform Definition 
rformance ts quite good. Shots of a 
made at full aperture, had credit 
n definition across the whole frame 
ovement resulting from stopping 
slight. There was just a trace of 
in the wide-angle converter, 
yn distortion in the tele, but 
t be detected except in scenes 
wall) full of parallel lines 
but again of slight practical 
was some vignetting by the tele 
Except at long distances at wide 
or when working closer than the 
cated by the table on the viewfinder, 
be considered to give satisfactory 
footage counter, being driven 
Sekonic thread the knurled wheel at the side erter tributi en lo lirectly m the gearing, is accurate. Phe 
brings th XT , , . ieee ae render t yaris ‘ hs rame line has one edge bisecting the sprocket 

viewfinder, sumuilanet rh ; ‘ ¢ “rte * 

c ; not in the very highest class 
marked 11, 13 ind | < I i teh zi i performance, but its varied facilities and 
stops in each positior ¢ quivalent 2n tl « h j struction certainly make it good 
“English” markings are 10, , 32 and woul ve b ad t \ “the yr ilue ¢ 10s., a price which includes the 
ASA.) These four positions ar uid to cover erter, t rn n spe hat of the j wri p and case 
respectively, most colou ms 1ost colour ! 


] 


under artificial light, Ansco ind most able s wing the t e é ar ted Hanimex, U.K., Ltd 





ONE IS CONSTANTLY TOLD that, even 
if there difference in quality 
between amateur and professional film 
the steadiness of the latter would give 
the game away at once. But one cannot 
always use a tripod, for a good one must 
be both heavy and bulky. I recently 
called at a dealer's famous for his large 
varied tripods and cameta 
stands, and could not find a truly port 
ible model which | would 
atisfactory for cine use. The simple test 
of moving the camera platform with 
light pressure from the little finger 
showed that they were all too “whippy 

ind an unsteady tripod is worse than 
no tripod at all 

Whenever |] have to leave my 
adopt a technique used by 
many still photographers. Stand with the 
apart to give a 
press the 


were no 


stock of 


consider 


tripod 
it home, | 


feet fatrly wide good 
base” to the 


ughil 


body, camera 
igainst the cheek, and 
the release button steady pre 
sure. Many people do not hold the 
camera as tightly as they should against 
the cheek because they use the wrone 
eye for the viewfinder. With 
cameras it is best to use the right ey 
snd it often helps to turn the 
slightly sideways. I do not care to steady 
myself wall, as is sometimes 
recommended, because restricting 
position can be irksome, and panning 
ind tilting become difficult 

If the camera is firmly fixed to a first 
class tripod, picture 
only be due to the camera itself. 
recent articles in ACW (both discussing 
8mm.) have made me think again about 
this problem. Ivan Watson gave it as 
his opinion that sprocket-feed is a 
“must.” and he showed variations in 
frame-line thickness to prove his point 
John G. Jackson made the rather surpris- 
ing statement that “the sprockets really 
have little effect on film steadiness.” 

When testing film, which I have per 
forated myself. I have often used the 
framing lever to project the sprocket 
hole on to the screen, and while a bad 
patch shows the frame-line moving in 


operate 


with a 


most 


face 


igainst a 
one’s 


unsteadiness can 
Two 


The 9-Smm Reel 
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CENTRE 


9°5 MM SCORES 
ON STEADINESS 


Now available: the Heur 
tier Supertri 58, a versa 
tile tri-gauge projector 


relauon to the sprocket hole, | hav 
never noticed any change in thickness, 
so it seems to me that the picture un 
steadiness experienced by Mr. Watson 
must have been far worse than anything 
| have come across on nine-five. Borrow- 
ing some 8mm. film to test this for my- 
self, | was soon able to confirm that the 
sprocketless camera did give a great 
variation in frame-line width, but the 
film from two different sprockei-fed 
cameras showed surprisingly little im- 
provement. The rock-steadiness | had 
been led to expect was just not there 

Loading my Prince camera with a 
charger of SX I then photographed a 
black cross on a white background in a 
titler, and after rewinding the film in the 
darkroom I displaced the cross slightly 
and ran the film through the camera again. 
The result was developed as a negative 
to save time, and spliced into an endless 
loop. When this was projected, the super 
imposition showed slight horizontal 
float, but the vertical float was scarcely 
perceptible; indeed, one had to approach 
the screen quite closely to see it at all. 
(This is a far better result than that ob- 
tained with the camera submitted to 
1CW for test last year.) 

Why should the 9-5mm. film be so 
much steadier than the 8mm.? Part of 
the answer may lie in the fact that the 
30ft. roll weighs only 4oz. and since it 
is not spooled, this is the maximum 
weight the claw has to move. The 8mm 
spool alone weighs 4o0z.. and the film 
twice as much, so the 8mm. claw has 
to work much harder. However, none ot! 
this weight is transmitted by the claw 
when the camera has sprocket-feed and 
take-up, so I went back to the 8mm 
films once more. 

Projecting them again 
that the unsteadiness varied 
to film. One 25ft. leng'h might be far 
superior to others spliced on the same 
reel, and when intercutting was done 
one could almost tell from which spoo! 
each shot was taken. 

I now have my own theory as to the 
cause of the trouble, but as it does not 


I discovered 
from film 


occur on 9-5mm. I scarcely feel called 
upon to develop it! Suffice it to say that 
your 9-Smm. camera can give most ac 
ceptably steady pictures provided it is 
in good order and properly adjusted, and 
that I have found when perforating my 
own film that a one-frame pull along 
is essential for steady pictures 


COLOUR EXPOSURES 
ALTHOUGH accurate exposure is essential! 
for correct colour balance — under- 
exposure produces a heavy effect be 
cause of the greater colour saturation. 
and overexposure a tendency towards 
pastel shades — there can be times when 
a slight variation from the correct ex 
posure can be rewarding. “Filming on 
P.C.F. in unusually strong sunshine for 
early Spring, I knew from past experi- 
ence that I should get a too mature 
summer-like effect at the exposure the 
meter indicated, whereas | wanted the 
shots to be typical of the season. So | 
overexposed by one-third of a stop, and 
got exactly the effect I wanted, with the 
paler colours overlaid by a scarcely per 
ceptible blue haze just the thing for 
my “Life is reborn” sequence 


ENTER TRI-GAUGE 

A PEW WEEKS AGO | pointed out that the 
Ercsam Malex projectors were all ob 
tainable in all three gauges. They have 
in fact, interchangeable mechanisms, so 
that it is possible to use any model for 
any gauge simply by replacing the film 
transport unit 

Now I have news of a true tri-gauge 
projector just becoming available in this 
country: the Heurtiter Supertri 58 
(agents: Actina). This 500w machine has 
universal spool noses, the three sprockets 
ire carried on turrets which can be 
rotated into position instantly, and a dial 
below the lens is turned for the adjust- 
ment of the claw. After moving these 
three knobs into position, it is only 
necessary to insert the correct presser 
pad and the gauge change-over is com- 
plete. A verv versatile projector, the 
Supertri 58 has built-in transformer. 
variable speed motor, still picture and 
reverse projection device. A most wel- 
come addition to the all too restricted 
range of first class apparatus now be- 
coming available in 9-5Smm., it is also 
heartening evidence that manufacturers 
still think the nine-fiver worth catering 


for 
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In Defence of the SRB 


BY FRANK E. JOHNCOCKS 


THERE |S NOWADAYS an impression 
that the BTH SRB is not a good second 
hand !6mm. sound projector to buy, 
specially if the buyer is a novice. One 
criticism is that it is “ fiddly ” to thread 
Another, that it is prone to damage film 
While there may be a little truth in both 
complaints, the experiences of a year as 
the proud owner of an SRB compel me 
lefence. This is a projector 
with many fine qualities and very few 
faults. Even the beginner can get first 
class results if he is 
prepared to use care 
and take a  iittle 
trouble to understand 
how it works 
Certainly it would 
be wrong for the pro- 
spective buyer to turn 
down the offer of an 
SRB simply because 
it seems suspiciously 
cheap. Price depends 
on popularity and 
this is not every 


to rise tn its 


Framing knob 

3 Guide roulers 
Feed sprocket 
Film entering 
Picture gate 
tront condensers 
Focusing knob 
Projection lens 
Gate opening lever 
Hold-back sprocket 
Oiling points 


Inching knob (& main 


Of the projectors of the past that are offered from time to time 
in the advertisements, the BTH SRB is not the most popular. 
it is heavy—but as sturdy as a lathe. It has what by 6mm. stan- 
dards is a little lamp—but from it comes ample light for a show at 
home. It is said to be difficult to thread—but that may partly 
be because the buyer who picks one up at a bargain price does not 
know the procedure, which the author explains in detail below. 


oiling point) 





spool is mounted for clockwise rotation 
the film will be dragged over the front 
edge of the blimp on its way to the 
entry rollers and be scratched. Draw off 
ibout Sft, of leader and attach it to the 
take-up spool, which also runs anti 
clockwise, making sure that the loose 
loop between the two spools is clear of 

the floor 
Threading begins with the slots and 
exit/entry rollers of the blimp. Then, 
starting at the top, with the gate open, 
pass the film betweon the feed sprocket 
(4) and the guide 


rollers (3). With tho 
inching knob = (1) 
turn the mechanism 
until the claws pro- 
trude. Now mate the 
perforations with 
claws. leaving 


Cover: take-up drive 


body's idea of the mar 
perfect machine, It is 
too bulky and heavy 
to be readily port 
able; it has been out 


ot production for 17 Sound optic 


Sound drum fixing 
screw 


Cover: exciter lamp 


Sound focusing ring 


more than 15 years; 
and it uses a 
paratively (by 16mm. 20 Cover: photo-cell 
standards) low-wat 
tage lamp. But are 22 Sound focus clamp 
these 
necessarily grave? 24 Flywheel roller 
The weight is not so 25 Sound sprocket 


Sound drum 


imporiant if the pro- 26 Hold-back sprocket pad 


jector 1s going to be 27 Bottom hold-back 
used mainly at home sprocket 

The age admittedly 
means that spares 
are no longer obtain 
able from the manu 
facturer but the more consumable items 
can be picked up by studying the adver- 
tisements in ACW. It is unlikely that 
hard-to-get spares will be required. My 
SRB is third-hand, but all it has needed 
in a vear of constant use has been a new 
exciter and a new projection lamp. The 
amplifier valves look ancient, and no 
doubt are —the glass of one is held 
to the base with sticky tape but they 
work. The sound quality leaves nothing 
to be desired. For people like me, a 300 
watt lamp is no handicap. It gives quite 
enough light for the home, a classroom 
or even a smallish hall. Moreover, being 
modestly powered it is cooled by con- 
vection and not by a fan, which is often 
a source of noise. Another advantage is 


p.e.c 
29 Film leaving 


com- 9 Drum retaining clip 


disadvantages 23 Sound sprocket pad 


28 Screened lead from 


Sound gate guide roller i | } } > |} the 
j Fa Bi an upper loop large 
enough to have its 


“ 


a 


that the mirror behind the lamp is fully 
adjustable; it has an advancing/re- 
tracting as well as a sideways move- 
ment and when set up so that the direct 
and reflected filament images interlace it 
fills the screen evenly with light 
Threading, despite the criticisms, is not 
difficult at all, and there is no reason 
why film should be damaged if the cor- 
rect procedure is followed. However 
instruction books may be difficult to ob 
tain so it may help to give a fairly de 
tailed description of what that procedure 
is, accompanied by a labelled 
the various sprockets, rollers and knobs 
In placing the loaded spool on the 
take-off spindle, remember that it is sup- 
posed to unwind anticlockwise if the 


map of 


top roughly level 
with the top of the 
mechanism casing 
before closing the 
gate. Engaging the 
claws with the per 
forations is impor- 
tant, for in the SRB 
they do not readily 
“skate” and = find 
their own way in. 
Between the bot- 
tom of the gate and the sprocket wheel 
(11), there should be a free loop con 
sisting of only three or four frames a 
larger loop upsets sync. Open the sound 
drum for threading by pressing it to the 
right (where it will be held by a spring 
clip), then pass the film between the 
sound gate guide roller (18), the flywheel 
roller (24) and the left side of the sound 
drum (21). When this has been done the 
drum should be eased forward again to 
hold the film snugly against rollers (18) 
and (24) 

With the pad (23) open, the film is 
now gently pulled taut across the sound 
(25) and then eased back 
the perforations to the 

continued on page 678 


sprocket 
slightly to fit 
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WHEN YOU THINK 
Your Personal OF ARRIFLEX — 


C Cine ile REMEMBER 
POA OES BENNETT. 








Respected the world over. 


ARRIFLEX EQUIPMENT 


A comprehensive range of Arrificx equipment is held in stock at 
our 27 Oxford Street, 9 Cranbourn Street and 64 New Bond Street 
showrooms. Specialist staff who have been sent to the Arriflex factory 
in Munich are at your service to discuss the various ways in which 


Arriflex equipment can help you with your filming. 


The main advantages of the Arriflex system are as follows 
* REGISTER PIN which holds the film rock-steady during each 
exposure. 
OFFSET TURRET enabling the use of varying size lenses 
without cut-off. 
SIMPLE ADDITION of 400ft. magazine enabling continuous 
filming of up to I! mins. at 24 f.p.s. to be achieved. 
EASILY INTERCHANGED constant speed D.©. motors or 
synchronous A.C. motors for sound filming. Blimp can CIT} 
be fitted in a matter of minutes, giving complete silence of on ee 8 8 
operation. Angenieux L4 attachment 


MICRO SWITCH built in, which switches mechanism off change zoom to 12'5to 50... €20 15 © | 


when the film runs out. RANGE OF COOKE T2 KINETAL LENSES 
See ae ADDITIONAL EQUIPMENT FROM 9mm. TO 150 mm. FOCAL LENGTH 


100mm. 72:8 Kinetal 480 «0 
12-Smm. T2 Kinetal on 1S2mm. T4 Kinetal 85 0 j MINIMUM OUTFIT eeeeeooy 
17-S5mm. T2 Kinetal 475 400 magazine “41 2 4 Arriflex camera body £549 10 © 

25mm. T2 Kinetal «£50 Mag. motor 445 17 25mm. T2 Kinetal lens 450 0 0 
37-S5mm. T2 Kinetal «54 Case = complete unit in Battery 410 18 4 





T2.8 Kinetal as Charge unit éia i7 


610 8 4 











0 

0 

6 

6 

T2 Kinetal 475 aluminiur é28 17 0 
6 
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GENEROUS PART EXCHANGE ON YOUR EXISTING EQUIPMEN 








Introducing the sensational new 


FAIRCHILD CINEPHONIC NOW IN STOCK 


the only 8mm. motion picture camera in the world that synchromzes sound and action 
automatically . . . on the film! 


An accomplished precision instrument, designed for true ease rchild Cinephonic Eight Camera complete with 13mm. f/1°8 
ixed focus lens, microphone, headset, outdoor filter and 

> , 

harging cord £182 


ransformer for charging Camera £1 


of operation—easy to handle, easy to take with you wherever 


you go The camera measures only 7 long, 3}° wide, I 


ot " rns t I ‘ ound } . 1 > . 
6} high— weigh ibout 4 p rds Because the entire FAIRCHILD CINEPHONIC EIGHT PROJECTOR complete _ 
sound system has been miniaturised it is completely with separate speaker and microphone £182 
le the ne set ve he mil > > 
inside he camera: you just wear the mike and headset no 
other attachments or connections needed! Inside, a long life ACCESSORIES 
1ild Cinephonic Cok m 50° double 8mn $spoo 


- a oy ry Fig om ten 12 A.S.A 
are the camera’s “eves”, “ears’’, and controls. Lenses are set irchild iwhar Zoom Lens f/1-8 10mm. to 30mm. with 


in 3-lens turret, equipped with standard Cinphar f/1-8 lens through | viewing 
' ' nie anki 
Viewfinder with parallax correction ts adjustable for close-ups an 


battery powers both film drive and sound recording. Outside 


Smm_ f/1-8 fixed focus with 


or distance. The camera “hears” through a sensitive, omni airchild Cing ir ephoto Lens f/1-8 fixed focus 

directional microphone, connected via 15° cable. Headset lets hild phonic Carrying Cs Fine leather for Camera, ov 
you hear what the camera hears. Grouped controls, fo sirchild , ot reading Exposure Meter £14 
one-hand operation om Lens for Pr tor £13 


Branches throughout West End & City. Pe eel 


27 & 117 Oxford Street, W.I. Tel.: GER. 9953 xa sy ade 

117 Regent Street, W.!. Tel.: REG. 3318. snr nrama cover) @ Details fe ah ce Pay Cash’ 
9 Cranbourn Street, W.C.2. Tel.: GER. 9953 HP. @ | wish 2 

64 New Bond Street, W.!. Tel.: MAY. 8757 

85 High Holborn, W.C.!. Tel.: HOL. 1154/5 

49 Cheapside, E.C.4. Tel.: CIT. 2684 

6 Old Bond Street, W.1. Tel.: HYD. 0516 

100 High Street, Watford, Herts. Tel.: Watford 28165 


part exchange 
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MooD MUSIC? 
| Loathe It .......... 


If you have made a family picture, why 
not have music provided by the family? 


AFTER THE SOUND comes the tury. | 
expect that a lot of people were a little 
bit annoyed by my piece on sound and 
the amateur which appeared at the be 
ginning of March, One complainant 
reached print, in a letter published on 
April 6th. His remarks give me the 
opportunity to put a few points which 
I've wanted to make for some time (a 
well as adding another to my 
splendid total of sixteen known readers) 

I've been called a snob at least three 
times in the past twelve months, and | 
don’t mind this in the least although 
1 must say that I'm puzzled by Mr 
Robin's implied connection between my 
snobbery and my “own little sphere of 
schoolboy What I 
didn’t feel sure that Mr 
failed to appreciate the 
from which I write these 
implication that I'm all out to be “dis 


couraging and rude” for its own sake 


alread y 


would mind, if | 
Robins has 
point-ol-view 


articles, is the 


instead of providing the constructive 
help” supplied by at least two of my 
worthy fellow contributors 

Let me put a few points, in 


which |] hope Mr 


cular order Robins 


will take, and which may be of interes 
to my sixteen other reader 

(1) Yes, it is obvious to 
is an enormous increase 
sound film production by 
up with the vastly 


recording equipment now 


increas 


fact. this is why I wrote 
thought I 
clearly, I can see that rea 
to look to writers in 

But when you see a 

its rider, your first con 
stop the beast before 
riding instructions. In th 
galloping 
ducers who clearly have li 
why they ever mounted i 
my comments might cau 
self-examination by 


made clear en 


(sound) ts 


who are preparing t 
out of the stable bef 
where they wa 

(2) If anyone 
of the inept use 
amateurs are making 
look at some of the } iticisms of 
Ten Best entries which have been pub 
lished recently in these pages. Their re 
marks on unsuitable poor 
commentaries bear out my own assess 
ment of the situation which I have made 
about fifty amateur films 


music and 


fter seeing 


ind privately many simple but incredibly worthwhile 
50 ways in which they could use camera 
ind recorders for their private pleasure 
but I'd see no point in going for them in 
print 

(6) Better and better amateur work ts 
\ iccomplished. But much non-pro 
ilway beer sssional production ts still plain rubbish 
with tl , s long as any of that rubbish finds 
ing held up for admiratron in a 
things like 
1 or Claremont or Unknown 
then I shall go on being “rude 
iraging.” In my view, the com 


publicly 
the last year or 
[here are plenty 


sheer techn 


concern 


Ss import 


what vo int t 7 } which can boast 


yund has added to the depressing 

bad amateur films as much as 

ised the range and effective 

because these , ne he good material. And if what 


i betore makes only one amateur 


nd they 
commer el ‘i odu throw away his mood music 
j r think again about the writing 

ommentary, then, snob or not, | 


will be delighted 


te a number of people have 

I e up on my loathing of 

ISIC What's wrong with it, they say 

Well Listen to the 
bland little tunes which the Independent 
Television companies use to introduce 
Does it not 
you that news from the exciting 
sometimes dreadful world we 
deserves a more sensitive musical 
provided by these 


mood 


here’s a little test 


newsreel transmissions 


iction than is 
perky little pieces? 
l Then it’s no use our argu 
‘mood” or any other kind of 
sic. Music is a language you don’t 


inderstand, and you should no 


li doesn’t 


ibout 


more 
ir sound tracks (without 
someone who does) than 
lude a passage in Swahili 
commentary 

* * . 
ROBINS suggests that I'd be more 
| giving positive advice on what to 
rather than knocking 
people who use it badly. But can't 
difficult almost impos 
The sound track should 
| bound up with the idea behind the 
film-maker , he ‘ film that its nature and content arise 
childishly, wher , naturally from that idea. Sound is nor 


with sound 


c how 


ible this is? 





Described as a 
Forest Fanta 


recorder, which fully magnetic coated 16mm 


something that you add on afterwards 
as a trimming 

There are, however, one or two points 
which “family film-makers” might like 
to think about 

The successful family film charms be- 
cause it stays firmly inside its private 
world, attempting no false dramatisation 
Its visual content is personal and maybe 
slight, and at no point does it at- 
unything but a quiet, 
must be a sound 
must the 


sort of 


quite 
tempt to be 
record. If it 
track 
as the pictures 

iunonymity of some banal 
labelled Family 


Meadow s 


domestic 

film, then the 

same qualit 
The polished 


possess 


Picnic of 
will add 
Why not use which is 
range” in the 
Why not ac 
film with a recording of 
playing the piano? It 
doesn’t matter if she plays haltingly, or 
that the pie The Bluebells 
»f Scotland or March of the Pixies. Emo 
the music will be completely in 


piece of music 


Sunshine the 
nothing 
within the “family 
that the 
company your 


music 
same 
way visuals are? 


small daughter 


selected 1s 


tionally 
key with the 
we see on the screen 

What about commentary? Well, it 
should hardly be necessary if your film 
has been carefully ind edited. But 
a voiwe or voices used, not 
so much to interpret 
already on the screen 
underline ynal 
production 

Why not 


mple family scenes which 


shot 
can be 
what we can se 
but once again to 
the pers quality of the 
dialogue between 
father talking about what 
goes on in the picture? (I believe that this 
was attempted in one of this year’s One 
Star films in the Ten Best). Much care 
ful tape editing will be needed (so you 
can still have your fun with scissors and 
tape-joiner), but the result must sound 
fresh and spontaneous 

If it’s a holiday film 
need for a_ spoken 
attempt to imitate the 
mentaries of professional 


record a 


ind small son 


and you feel the 


narrative, why 
impersonal com- 
travelogues”? 


family fairy tale’’, South Birmingham C_.S.’s latest film, 
carries a sound track with lip syn 


Pope, 
Operating the 


film, is its maker, Jack 


Iry running the film through silent to 
a small audience, and chat about it as 
the scenes unfold. Record this informal, 
spontaneous commentary. Tidy it up a 
bit (but not too much) and you will have 
the fresh, easy style of narration which 
should just suit a simple holiday film put 
together to capture some of your per- 
sonal delight in what you did and where 
you went. 

Most holiday films are glum horrors, 
only very partly redeemed by a few 
striking shots in lovely Very 
often, the ponderous commentary (father 
trying his best to read in sync. a fright- 
ful narration which includes all the ex 
pressions he thinks he ought to use 
because he remembers them from the 
cinema or television) is the factor which 
destroys all sense of a conveyed personal 
pleasure. 

Use your tape recorder as 
instrument! Don’t try to be an Alvar 
Liddell! Be the man who shot those 
talking about them privately to 
1 small group of friends! You'll end up 
with a film which charms without pre 
tentiousness, And the paradox is that 
you might end up with a picture which 
charms everyone, because the private de 
light, sincerely expressed, is often a pro 
vider of public pleasure as well 

I've watched many little holiday and 
hobby films, projected mute while the 
producer told me about the things he'd 
shot. I've often thought, “If he does a 
commentary, it should be just like this! 
Yet I know that when such reople get 
around to adding sound, they splash on 
soupy music, mix in a ponderous com 
mentary packed with cliché, and destroy 
nearly all the pleasure that could have 
come with a quieter, less formal ap 
proach to sound track construction 

I tried to suggest all of this in the 
article which Mr. Robins takes exception 
to. Maybe it’s clearer now? 

If it isn’t, then I'm still a snob, I sup 
pose. People will go on committing 


cour 


a personal 


scenes 


well known to Midland movie-makers 
Bolex have synchronous motor drives 
film, just completed, has an optical track 
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Both recorder and blimped 
The final married version of the 


sound track indecencies—and they'll 
never get near to the achievement of the 
more sensitive producers who know what 
it means to make truly personal use of 
their equipment. Perhaps they'll say they 
don’t want to. That's fine. But some of 
us will still snap at their absurdities if 
ever these show their faces in public 
And we'll snap and snarl not because we 
like being nasty, but because we love 
films 

God help amateur film production 
when there’s no one to make at least an 
attempt at honest appraisal, no one to 
be fierce when marvellous techniques are 
being misused. And if Mr. Robins feels 
discouraged as a novice, let him wait 
until he’s made his tenth or twentieth 
film, and slaved his heart into it, and 
shown it and seen what the critics have 
said, Believe me, discouragement is put- 
ting it mildly! None of us is always at 
the giving end. We have to take, as well 

People say it’s a Grand Hobby. Grand 

? Well, it’s certainly tough! 


WHERE TO SEE THE 
TEN BEST 


Bocking. May 11, 7.30 p.m. Presented by 
Braintree & District A.C.G. at College of 
Further Education, Church Street, Bocking, 
Essex Tickets 2s. 6d. from Camerons 
Chemists, Great Square, Braintree, Essex 

Cardiff. May 15 and 16, 7.30 p.m. Presented 
by Cardiff A.CS. at South Wales Institute of 
Engineers, Park Place, Cardiff. Tickets 2s. 6d 
from leading Photographic Dealers in the City 

Lanark. May 15, 7.30 p.m. Presented by 
Lanark C.C. at Memorial Hall, Mousebank 
Road, Lanark. Tickets 2s. 6d. from Dr. A. E.R 
Campbell, 10 Friarside, Lanark. 

Cork. May 24, 25 and 26, 8 p.m. Presented 
by Cork C.C. at Central Hall, Cork. Tickets 
from Hon. Sec. Mount Verdon, Summerhill 
Cork, Ireland 

Dartford. May 24, 7.30 p.m. Presented by 
Dartford Co-operative C.C. and F.S. at 
Co-operative Hall, Westgate Road, Dartford. 
Tickets 2s. from M. M. Bolt, Haslemere, 
Summerhill Road, Dartford, Kent. 
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Making a Start 


671 


A SERIES FOR BEGINNERS BY H. A. POSTLETHWAITE 





HOW TO LOAD 
YOUR FIRST FILM 


READ the instruction book and 
from a 
scrutiny of the camera, inside and out 
load it with a length of film. Do this in 
doors, not close to a window, and 
resolve that you will always follow the 
rule to load and unload in as dark a 
place as possible, Before long, you will 
be so used to the feel of the camera that 
you will be able to load it in complete 
darkness. Do so (with a changing bag 
for example), whenever you can 

If you are obliged to change the film 
out of doors, choose as shady a spot as 
possible and stand so that the camera is 
screened by your body 

There is more film on the spool you 
buy than the nominal length (e.g., 25 or 
50ft.) printed on the carton. It has a 
leader (about 3ft. with 8mm. and 4ft. or 
more with 16mm.) and a trailer of similar 
length. These are to protect the rest of 
the film from fogging during loading and 
unloading and are more than adequate 
when care is taken, but if a slip of the 
fingers causes the film to loosen on the 
spool, the fogging may extend further 
in and spoil some of shots 


HAVING 


learned all you can careful 


your 


No Slack on Spool! 

So long as the film is kept tightly 
wound, any light that may penetrate the 
perforations will affect only the perfora 
tion area. Loose winding may allow this 
light to reach the picture area, and when 
the film is there will be 
patches (red on colour film, whiteish on 
monochrome) down the side. This is edge 
fog, and if it happens to your film, the 
fault was almost certainly your own 

Above all, never allow a film to loosen 
to an extent that permits any part of it 
to escape outside the protection of the 
flanges of the spool, If the film seems 
very loosely wound, tighten it carefully 
until it is well protected. Don’t, how- 
ever, tug at it to take up the slack, for 
this may result in > of scratching 
known as cinching 

Unexposed film is wound on 
emulsion side in, and it must be simi 
larly wound on the take-up spool. Some 
16mm. film comes un 
spooled, emulsion out. and must be 
spooled the other way before being put 
in the camera 

Wind the spring fully before 
to load. In some cameras the 
plate springs back to open the 
the camera door opens: with others you 
have to use a finger to open the gate 


projected 


the spool 


ex-Government 


vou begin 
pressure 


gate as 


Place the spool of film on the appro 
priate spindle, draw out 8 or 10 inches, 
taking care the remainder does not un 
coil, and thread it so that it follows the 
white line, or conforms to the diagram 
in the camera, It may have to pass over 
one or two sprocket wheels, provided to 
improve steadiness in the 
sibly pass over the same sprocket wheel 
Remember that the 
sion) side of the film must face the lens 
Now plate (if this 
opened automatically as the camera door 
opened, you may have to 
and briefly press the camera 
button. The end of the film 
to advance smoothly towards the 
it doesn’t the claw has 

Open the 


fraction ol 


gate, or pos 


twice white (emul 


close the pressure 
hold it closed 
release 
should 
begin 
take-up spool. If 
failed to engage a perforatron 
gate and slide the film a 
in inch forward or back; you will prob 
ably be able to feel when the claw does 
go in 

You will have noticed that 
made to fit on the camera 


spools ire 
pindles one 
way only. A 16mm. spool, which doesn’t 
have to be turned over, has a square hole 
hole in the 

hole with 
lugs at one side d four at the 
other; this is to make sure yu put it in 
the c right way up on the right 
spindle. So before you attach the end of 
the film to the take-up spool 


not upside down 


in one side and a round 
other An 


three 


8mm spool has 


imera 


sp Of is 


Check of Threading 
See too that the end is t 
lot securely, emulsior de 
putting the take-up spool 
Then run few inches of 


cked into its 
towards the 
before 
spindle 
film through the camer gate closed) to 
make sure that it is being wound on. If 
ire ly 


core 


on its 


the end has not been attached 


to the core, the film w either remain 
in the gate be fed down 
itself concertina-fashion 
1using a jam that 


opening the c - wit! 


after 


age of filn 
cameras | recommended 
attach film to 
tarting fo 
that threading is not done with 
end but Which 


a matter 


Ip spool 


with loop 


te The ame pr 


pply t 
potn.) 
When vou are satisfiex 

properly taken 


At this stage y 


set the footage indicator to the starting 
point, or it may set itself. Check that 
the filming speed is the one you want, 
and if theré is an electric eye, see that 
this is set for the right ASA or DIN 
number and the right filming speed. Al 
ways check these things after loading. 
and again after turning an 8mm. film for 
its second run, because the dials may 
have altered unintentionally in 
handling the camera. Don’t, by the way 
throw away the film’s carton and can at 
this stage. They will be needed later for 
sending it to the lab. 

You are now ready to run off the 

or 4 feet of leader, but don't rely on 
getting usable pictures on it; Kodak cut 
off the leader and trailer whether they 
are fogged or not; Agfa and Gevaert 
leave them on, so if you have loaded 
and reloaded the camera very carefully 
you may get more than the 25 or SOft 
of pictures you have paid for. But never 
take important scenes until the indicator 
Shows that all the leader has run 
through 


been 


Don’t Be Caught 

wind the spring again. The 
handle may only need a turn or so. but 
you must get into the habit of winding 
fully after every shot; if you don’t, you 
will sooner or later have the motor run 
in the middle of a scene (unless, of 
ourse, the camera has electric drive) and 
possibly get a badly over-exposed 
frame, giving an unpleasantly vivid flash 
on the when projected, at the 
point where the motor stopped. 

Most footage indicators show how 
much of the film remains still to be ex 
After the leader has been run 
through, the indicator on an 8mm 
camera will show 25ft. available. When 
the indicator reads 0, you have come to 
the beginning of the trailer, and that 
must be run through before the camera 
is opened. The end of the film will prob- 
ably be held in the gate, just below the 
claw. If you find that your camera allows 
it to run beyond the gate, be very careful 
how you open to unload, for the last 
few turns on the spool will be loose. Try 
in future to stop just before this happens 

When 8mm. film has been through the 
camera once to expose one half of its 
width, it is changed round for its second 
run, The reloading procedure is the same 

for a new spool, and the leader por 
tion of the film, which was trailer on the 
first run, is run through as before. The 
film finishes up, of course, on its original 
spool, and is sent for processing in ac 
ordance with the instructions given with 


it. Remember to fill in your name and 
' 


Then 


dow! 
quite 


screen 


posed 


iddress 


(Next week: CAMBPRA SHAKE) 
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ARCO 8 ZOOM S$ 


the world’s most complete cine camera ! 


Until now the choice of a top quality cime camera has been a headache because of 
the “ either or * decisions—“ shall I have automatic exposure control or a top quality 
lens? ’; ** Do I prefer superb defimition or the great advantages of zoom?”™; “*How 
can I get variable shutter and backwind without spending the earth?” All this 
is now ended, for the Arco Zoom 8 has all those features, and more. Just study 


thrs specification! 


@ High-performance f/1-8 Cine Arco Zoom Lens, focal length variable from 11-S5mm 
to 33mm. (65mm. to 18mm. with wide-angle converter). Two positions for the zoom 
control lever are provided, to ensure smooth operation. 


@ Built-in precision exposure meter coupled not only direct to lens diaphragm and 
f.p.s. selector, but also to the 


@ Variable shutter, which facilitates not only fades, but also the selection of a high effective shutter speed when required, irrespective 
of the f.p.s. setting. 


@ Brilliant, direct reflex focusing and viewing, unaffected by the aperture in use 


@ Manual back-winder, for producing dissolves. Filming speeds of 8, 12, 16, 24, 32 and 48 frames per second, and single-shot 
What more could you ask for, and all for under £90! 
PRICES 


Arco Zoom 8, complete as above £88 18 11 Gun Grip 
Wide-angle Converter (65mm. to 18mm.) £11 2 11 Lens Hood 
Hard Leather Case £5 16 5 Filters, each 


' 


- . : See your local specialist cine dealer now 
Minster Trading Co. (LONDON) Lid. 1832 EDGWARE ROAD, LONDON, W.2 


Telephones : PADdington 5770, 9189 
Pp 


SO Silent eee SO Cee 





SPOOLS 


THe unique dynamic-balance design 
and precision manufacture of ‘* Cyldon” 
spools ensure silent, smooth running. 
These satin-smooth aluminium spools are 
widely acclaimed for their exceptional 
efficiency and reliability. 
For your ‘‘Cyldon” film and tape Spools 
you can buy ‘‘Cyldon” Cans—in either 
aluminium or tin plate. 
Get “Cyldon” from your dealer now ! 


Wholesale Distribe Ss 


Neville Brown & Co. Ltd. 


Cinecraft Supplies Ltd. 
f For enquiries and sales correspondence 


SYDNEY S. BIRD & SONS LTD. 


Kenmore (Merchants) Led. 3 PALACE MANSIONS, ENFIELD, MIDDLESEX 
(Enfield 8571-3) 


Johnsons of Hendon 
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Your Way to the Stars 





FILM THEMES 
AND TREATMENT 


are surveyed in this list of Three Star 6mm. awards 
in the Ten Best competition. Details of One and 


Two Star awards 


in all 


three gauges and of 


Three Star 8mm. and 95mm. have appeared in 
earlier issues. Coming: Four Star and Gold Star. 


A FLYING 
$.0.1 

By J. H. Laycock, Southport 
A film on holidaying abroad 
to advertise the advantages of an 
air travel service 


START 


TO %tt 


made 


A LAMP BURNS. 1,300ft 

By Potters Bar C.S 

Documentary of the work of Toc H 
throughout the world. (Remarkable 
coverage-—we cannot recall an 
amateur film with so world-wide a 
setting.) 


ALL SQUARE. 325ft ; 
By James D. Hendry, Edinburg! 
Two small boys’ adventures 
golf course; they are made to give 
some dishonestly gained money t 
father; then the) his Jost 
golf ball, and get the money back 
again! 


ALONE. 1,300ft., 
By Trident Productions, Lon« 
w.c 

The story of a man who fee 
misfit 

If we gave prizes for intention (or 
for the odd sequence which im 
presses), this entry would surely 
carry off the lot. It is indeed a 
most ambitious film, tl 


sc S 


on the 


retrieve 


$.0.1 


{ 
on. 


and the 
wonder is that so much of it comes 
off so impressively. But there are 
technical faults, and one of these 

the extraordinarily poor quality 
of the speech recording—-together 
with some confused scripting 
make the story extremely hard to 


Draw three circles, add a few dots and 
squiggles, and you have an engaging pig 
From “Oceans f Notion har 


drawn film by D. Purslov 


tollow and the me aimost im 
possible to see tried the film 
out on three different projectors, 
but still remained confused about 
it at the end 

The track silences at the start 
are very distur Later, the 
sound cut-offs between sequences 
are also very off-putting. Why the 
snatch from the Egmont overture 
at the end? Irony? The pre-titling 
sequence is almost ridiculously 
long. It adds to the confusion, in 
fact! And what of the ending-—is 
Johnny going to kill himself? 

Milieu well explored, and 
two scene me off extremely 
well the meeting with the 
just back from America, an 
picnic sequence leading 
slapping Johnny. (But this 
followed by a very pointless mor 
tage.) There is some 
intercutting here ar 
university mans 
the malcontent Johnr 
crass in places 

But there are sor ine images, 
and some of the most tricky 
camera movement we h seen 
in 4 non-prolessior al = film it 


y seems ver 


usually comes off smoothly, too! 
Sally is played very well indeed 
here is quite an The entry 
shows great promise we were 
impressed but confused! 


actress 


BLACK AND WHITI 
FROM COLOUR 
PARENCIES. 31 5ft 
By I. J. O'Hea, Le 
Documentar) 


PRINTS 
TRANS 


on now 


BLODWEN. 454ft.. c, t 
By Paul Bertalot, Wrexham 
A day in the fe f Blodwen 
steam-roller 
This film is too long 
1.p.s., i 
submitted—and then, the men : 
ridiculously speeded-up) 
much of the cutting is somewhat 
pointless (consider the unicorr 
shots, for instance) 
e.g., Blodwen or slope, and 
the horse—-are over-used; inter 
cuts are ofter loyed, in fact, 
to little purpose 
Colour is go« 
but there are some 
of mis-matching betwe succes 
sive shots—as, e.g the scene 
where Blodwen turns off the road 
for the night. Yet the film remains 
entertaining and impressive. This 
is a splendid idea for a short 


(even 
with the appropriate 
} 


Some shots 


hole 
whnoie, 


examples 


here are some excel 
in it. We shall 
images such as 
e engine On the rail 
touch!), of the vapour 
trail in the sky, and of Blodwen 
being put to bed for the night with 
the loving care usually devoted to 
anima ther than to machines 
The shots of the workmen 
i-here is the real 
labour! The organ music 
one of the 5t 
original and invents 
we have met 
had been slight 
it had been cut 
str htforwardly, wit! 


long 
lovely 


ntercutting and greater 
» overall rh 
have had a winner here 


tnm we 


CENTENARY STANDARD 


C.S 

unit gets enten 

a documentar) 
ihe occasion 

rate piece oO newsreel 


but we cannot 


zg rate if 
simply because the material 
have sufficient general 
d the film as a whole 
he personality which might 
ome this drawback 
overage is excellent, and 
tinuity smoothly profes 
considerable achieve 
hen hours of activity had 
yndensed into a quite short 
i with no opportunities 
The track is v 
tactful comment 
recording 
two mustaxkes 
; in a film otherwise 
made. Why the gap in 
as the procession 
into the street for the 
ences? We can see the 
arching and playing, yet 
ittle time we hear nothing 
very disturbing! Then 
he track have been laid 
ay 


which 


iv that the music ended 
d title? As it stands, the 
cut-off of i 
as it 

sing roughness tn 


were, 1S again a 
a produc 


ion Otherwise so assured 


Y Colour Strip 
S« 1~< it t, Tape 


m “Studies in Clase- 


a 


particularly liked the two cigarettes on the 


Up Time’ by E. R 


4 very good job of work, which 
we commend for its usefulness (to 
the people concerned) and for its 
expertise 


CHALLENGI 
By Parachute 
Aldershot 
Recruiting film, aimed at youth, for 
the Parachute Regiment 


1,000ft., 
Regiment 


$.0.1 
Films, 


CRYSTAL 
s.0.1 

By Northumbria 
land 

Documentary on the 


CLEAR 


677ft., 


Films, Sunder 
water-board 
ervices 

This is a careful film, shot in 
lovely colour and with a very 
clean-sounding track. There are 
some stunning shots, and some 
amazing short sequences—the 
pipe burst, the fire, the felling of 
the chimney. If we do not rate it 
as highly as its considerable polish 
might seem to call for, this is 
mainly because it is not quite 
sufficiently compelling. There are 
several reasons for this 

The framework is somewhat 
incredible; would the Board 
devote so much time and attention 
to showing Mrs Green and her 
daughter the “whole works”, 
simply because she had com 
plained about a brief water cut 
off? And it was a pity that, having 
chosen this device, the producers 
nevertheless let us lose Mrs 
Green and the girl on a number of 
occasions 

The commentary is sometimes 
irrelevant to the visuals, e.g., 
during the description of chlorine 
treatment. There is a disturbing 
lack of a crowd during the fire 
sequence; thus, although this ts 
certainly exciting stuff, it lacks 
realism. It is too long. Having 
gained the opportunity of shooting 
this very practical fire-brigade 
exercise, did the producers feel 
that they had to include it all at all 
costs? 

Is the menace of subsidence 
sufficiently emphasised? (It must 
be very important in this area) 
How does the leakage detector 
work? The commentator’s voice 
sounds just a trifle prim. There is 
a lack of urgency; certainly, do 
not over-dramatise, but the atmo 
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sphere of the school-room should 
be avoided! 

If we seem to have been unduly 
critical, this is a tribute to a very 
ambitious production, which in- 
vites criticism at a high level 


DEDICATION OF THE 
CHAPEL COMPLETION. 410ft 


t 
By Peter Halket, Bromsgrove 
4 school war memorial chapel 
dedicated; a record film 
IN SEARCH OF SEA BIRDS 
1,100ft., c,. s 
By George D 
S.W.20 
4 holiday-documentar} 
Very beautiful photography and 
some marvellous images. But we 
level serious criticisms against the 
film as a whole 

This combination of a holiday 
picture with an attempt at docu 
mentary does not come off. We 
would have preferred the birds 
without the people! Many very 
fascinating sequences are inter 
rupted by te is shots ot people 
walking—-often shot with poor 
continuity, too! (For example, ir 
one shot Mrs Archer s her hat 
on, but it has vanished in the next 
two people change 
sitions in two 
point 


Archer, London 


Again, we see 


r reiative po 
suCcCeSSI VE snot at one 
This will not do! 

The act re sell 
Or instance, they pause and stare 
it the camera at the beginning of 
the film. Li 


nost unfortunate 


conscious 


ings like this are 
view of the 

rouble taken with so much of thi 

production 

tends to be- 

alter a time 

tator stumbles 


The commentary 


come mor tor ous 
Often, the commer 
this might not matter tf we wer 
istening id-libbed personal 
jarratior but it sounds mucl 
more hk read script witl 
mistake This 
sometumes 

once or twice 
to which the vis 
irrelevant 
ays: “we 


commentary is 
ingrammatical—and 
gives information 
tals are completely 
is when the narration 
vent by car yesterda 
over a shot of two people 
walking 

The music and effects are not 
smoothly blended together. And 
why a “humorous” end title? Is 
this fittung? 

After so much criticism, we 
must once again commend the 
‘ctures we shall not forget that 
wonderful crowd of yellow-headed 
birds at the end, for instance. But 
we do wish that a little more 
ittempt had been made to present 
this fine material in a worthier 
manner 


IN THE SHADOW OF MOUNT 
SINAIL. 800ft., c., s.o.f 

By H. J. Fresco, London, W.9 
Documentary record of a mote 
expedition in biblical lands 
LINBURN’S ROYAL DAY 
210ft., c., s 

By B. P. Winpenney, Edinburgh. 
The Queen visits Linburn Com 
munity for the war-blinded; a 
documentary record of the event 


NATURALISTS’ STORY. 800ft., 
c., 8.0.f. 
By W. Cowen, Keswick 


Naturalists tour South Africa by» 


car 
This film has extremely slick con- 
tinuity, with a well-mixed and 
balanced track. Great effort has 
clearly gone into the production, 
and there are some most inter- 
esting nature shots. We commend 
it highly for its overall proficiency, 
while finding it something of an 
imitation of a not very exciting 
professional model ! 

The commentary cliches prove 
irksome after a time (the car 
‘speeding effortlessly” and so on) 
and even Mr. Vaughan Thomas 
seems to have a trying time getting 
all the words in! The visuals 
should have been left to speak for 
themselves much more The 
continuous heavy music is also 
irritating—-the score was not 
selected with any great sensitivity 
The main characters are intro- 
duced late, and we never reall) 
closely approach to the “we” of 
the commentary: the film lacks, 
in fact, a sense of personality 

The constant references to the 


Orpheus, La 
Guerin 

Summer, 1960 by 

J. Hellon 


mages 


Striking 
tvlised com- 
position in this 
modern fantasy based 

m the legend; un 
nvi ing hut 


mopelling 


erling BMC 
product become annoying after a 
time, although we accept that 
BMC put a certain amount of 
into the production after 
the material had been shot. Maybe 
the commentary should have 
stated: “I am a BMC agent” 
not: “I am a naturalist”! We are 
not attacking the sponsorship, 
which seems to have been modest, 
ind to have come after most of the 
work on the film had been done 
We are rather criticising what 
sounds at times more like a weak 
advertising short than a film about 
1 nature-lover! 

But for all our criticism, the 
production remains a_ well- 
polished piece of work, visually, 
with some fascinating material, 
and we liked looking at it even if 
the track proved less satisfactory! 


NORTH OF THE ADRIATIC 
720ft., c., s.0.f 
By G. B. Oates, London, N.W.10 
Holiday Guide 


gualities of the 


money 


OCEANS OF 
s.0.! 

By Derek Purslow, Camberley. 
Hand-drawn abstract film 


ON TAP. 250ft., c., s. 
By Potters Bar C.S 
Documentary on water supply 
A nicely made production, which 
we can commend quite heartily, 
this film deserves criticism at a 
quite serious level 

The animated sequence should 
have made it clear why water col- 


NOTIONS. 90ft., 


lects in chalk —-a question people 
(particularly young people) are 
almost bound to ask at this point 
While this is really an instructional 
film, it does not give enough 
scientific detail, and it is not 
sufficiently dramatic or visually 
exciting to count as an effective 
impressionistic study 

In addition to the omission 
mentioned above, there is the 
question of the use of aluminium 
sulphate; while it might be unwise 
to try to explain this by using 
chemists’ terminology, surely 
some sort of explanation is called 
for? The great weakness, in fact, 
is that the purpose of the film and 
the level at which instruction is to 
be conveyed have not been 
sufficiently thought out 

The colour photography is 
excellent, and the track is of good 
quality (effects are very well used 
and recorded). This is, in fact, a 
polished production which failed 
to get higher because we could 
not quite see what use it would be 
with what audiences 


GARDI 
1960 


ORPHEUS, LA 
GUERIN, SUMMER, 
200ft 

By John Hellon, London, S.W.15 
Short version in modern dress of 
the Orpheus and Eurydice legend 


PATHWAY TO A BRIGHTER 
FUTURE. 600ft., t 

By Francis E. Haveron, Bourne 
mouth 

Documentary on the work of a 
spastic centre near Bournemouth 


ROAD TO THE SUN 
By Colin Pearch, London, E.9 
A continental holiday by Do 
mobile 


650ft., ¢ 


SCHOOL OF 


37 Sft 


THE SIXTIES 


9 Ges D 

By Peter Halket, Bromsgrove 
The opening of Bromsgrove Juni» 
School's new buildings in 1950 


SHORT STOP. 220ft., t 
By Vincent Edgar and 
Hoyland, Barnsley 

A young man picks up a girl during 
a short stop at a roadhouse. The) 
drive into the woods. Then she 
loses her medicine, which she must 
take. They are both drunk, and 
when he drives to get more pills to 
save her, they are killed in a road 
smash 


STUDIES IN CLOSE-UP TIME 
95ft., c., t. 

By Eric R. Arman, Swindon 
Semi-abstract fantasy of symbols 
of time and love 


John 


4mateur Cine World - May 11, 1961 
Ani excitingly refreshing little 
film, very beautifully photo- 
graphed and showing a nice 
sensitivity in the choice of accom- 
panying music. Some of the images 
are very telling—we particularly 
liked the two cigarettes on the 
ashtray, for instance 

But the material has not been 
quite sufficiently organised. Fan- 
tasy, symbolism—these must come 
from the producer's private world, 
but they must still say something 
to the audience. Here, we were not 
sure whether there was a story 
behind the images or not; perhaps 
the producer should have tried 
harder to look at his work from 
the outside, and so fashioned his 
material that its meaning was 
clearer to the outsider. This is 
somewhat too oblique! Neverthe- 
less an enjoyable and very com- 
mendable entry 


THE DRESS. 660ft., s 

By Trio Films, London, E.17 

An old lady, travelling by train, 
thinks that a girl in the same com 
partment has robbed her of a five 
pound note while she was asleep 
So she takes advantage of the girl's 
dozing off to extract a five pound 
note, which she thinks is hers, from 
the girl’s handbag. When she 
arrives at the London shop where 
she has gone to buy a dress, she 
finds her original note, in a pocket 
Considerable technical polish is 
shown in this very carefully made 
film. The old lady plays her part 
well, and settings are used with 
great care and ingenuity. (We 
have never seen such convincing 
inside-a-train shots before in an 
amateur film.) 

But one or two details go wrong; 
for instance, we see at least three 
quite different trains, when the 
old lady has not changed trains at 
all. These, however, are minor 
faults. Our major criticism is that 
the pace is far too slow. Shots are 
held for too long, and much 
detail is quite unnecessary-—-for 
example, her ‘bus journey in 
London to the shop; why show 
this? 

Time and time again we are led 
to expect significance in some- 
thing—the train stopping at a 
signal, for instance—but the event 
proves dramatically pointless 
This would be all very well if there 
were going to be a climax of 
considerable power; but the end 
is all too forseeable. There is no 
sense of surprise--we could see 
it all coming a long way ahead 

The use of the “interior mono- 

»gue™ is interesting and effective; 
the producers know how to handle 
the techniques they use, but they 
should vet their script more 
thoroughly next time, and pay far 
greater attention to pace and 
probable audience reaction. 


THE FIRST MILLENNIUM. 
6 20ft., c., $ 

by Omega F.U., Ruislip. 
Documentary; the history o 
Ruislip 


, 


THE GAP. 560ft., c., s. 

By Alister Fearn and Hugh 
Brown, Sevenoaks. 

4 motor driver is waylaid and 
robbed. When he comes round 


continued on page 678 
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The advice of the ACW Enquiry Bureau is available free to every reader with a technical problem. Queries 
are answered by post (we regret we cannot undertake to answer them by telephone) and a smal! but repre 
sentative selection is reprinted weekly on this page. /t will help the Bureau to give a speedy service if querists 
confine any one letter, whenever possible, to a single problem (or related parts of the same problem) and 
write on one side of the paper only. Letters should be accompanied by a stamped addressed envelope and the 


Address: ACW, 46 Chancery Lane, London, W.C.2 


Solved 


Query Coupon from the foot of this page 


Your Problems 


Typing Tip 
n my current film show 
written letter, followed by a BCL 
I don't seem t 
get the typing right. It is either too 
! use a fresh ribbon for blackness, to 
clear R.E., Exeter 
Put into your typewriter a sandwich consist- 
ing of (going from the platen outwards): 1, a 
sheet of fresh carbon paper, coated side upper 
most; 2, the letter paper; 3 
fresh carbon, eoated side to letter; 4, a sheet of 
flimsy. Then type 
The reason for using carbon paper is that it 
gives as black an ribbon 


without any 


1 key scene 
opening a typ 
so that th 
be able to 
grey or, if 
thick to be 


tudience can read it 


another sheet of 


impression as any 
tendency for the characters to 
increased by the 


from the 


spread. The opacity is 
second superimposed 
lower carbon on the back of the sheet 
The flimsy on top of the sandwich is to 
prevent the type from punching holes in the 
top carbon and to show you what you have 
typed. If type in the stencil position 
(ribbon inoperative) you will get a still sharper 
letter—and with the flimsy lit fron 
throw a shadow into the 
won't be too difficult to read as you go along 


impression 


you 


the side to 


hollows the letter 


Flash Frames 


camera has been 
abundance of burnt-out flash frames at the end 
of shots. ACW of April 
removed” but I want to keep down the number of 
splices guised?— D.F 
Dorchester 


Lately, my producing a 


said they “‘must be 


Can flash frames be di 


The camera should not be making them 
Unless you are persistently letting the motor 
run down in the middle of 
we're sure you're not), a fault has developed to 
prevent the shutter from closing every time the 
mechanism comes to rest 

The best alternative to the splicer, for the 
damage already done, is to darken the frames 

this being because a fraction of a second of 
blackness is much less obtrusive than an 
equivalent flash of light. Get a bottle of 
blooping ink (Kodak make it) and paint care- 
fully over the white frame with a fine brush 
Do this on the base side of the film and be sure 
that no ink gets into the margins, where it 
might be picked up by the runners of the 
projector gate. Make sure, too, that the ink has 
dried hard before rolling up the film on its 
spoel, so as not to offset the black patch on to 
the adjacent turn 


your shots (and 


9.5 Speeds in ASA 


The article on film speed ratings (April 27) did 
not include the speeds of any 9-Smm. stocks 
Could you give me an up-to-date list? —S.C.L.., 
Belfast. 

There was nothing sinister about the omis- 
sion of 9-S5mm. stocks from the table in 


ine her ne 


Mr. Postl | 
Centre Sprocket had hsted 
weeks earlier. However 

given in BS (I 


vaients 


ethwaite’s article 


speeds were 


ASA eg 


COLOUR 


Gevae 
Pathescope SX 
Pathescope VI 


Boiling with Dry Ice 


vious to get the effe 
ng dramatical 


and nave 


CO, in 
bubble 


not trie 
difficult to contr 
would need or 
e your best 
ynsumers, rather 
It should, be 
1 local 
Alternative 
he might be 
usherettes’ ice-cream 
film 
ceed in gett 
respect, tor it ca 
We are sti 


he CO 
inpieasant 
li a lit about the 
2a, and would feel easi { you were 


yur effect by one of t 1ore orthodox 


ke bubbling steam 


Sound from Frame Lines 


My sound projector (optical) has lately been 
making a regular “purring” noise. This seems to 
be at a lower pitch than mains hum, comes up 
with the volume control, and happens only when 
! am running a film. Initially I thought that it 
might be due to the sound-drum static dealt with 
in your reply to R. D. of Mombasa (March W), 
but I can find nothing to a it in the 
region of the drum.—L. T. S., Cambridge 


Had you added the name of the machine to 
your otherwise admirable account of symp 
toms, we might have been able to prescribe a 
detailed cure. As it is, we can only diagnose the 
disease—which is almost certainly that the 
sound optic has begun to scan the edges of the 
frame lines as well as the track, thereby inject- 
ing into the amplifier a spurious signal at 
24 cycles per sec 

Something (and we cannot be more precise) 


punt for 


has probably been bent or displaced, so that 
either the slit of the sound optic has moved 
towards the edge of the picture or, more 
probably the film is running past the slit too 
far to the left (or the right if yours is a left 
hand-threading machine). It may be possible to 
check this by pressing the film in the opposite 
lirection with, say, the plastic handle of a gate 
brush; as it is moved relative to the sound 
ptic, the purring noise should stop 
Inspection may some means ofl 
adjusting the film position at the sound drum 
stationary edge guide, perhaps, or a flanged 
| can be shifted sideways along a 
aft you should be able to make a 
easonably satisfactory setting by trial and 
or, though only with a buzz track (which the 
repairers have) can the optimum setting 


show 


shaft. If so 


be guaranteed 
Other readers who hear the same sort ot 
noise must not jump to the conclusion that 
their sound heads have necessarily gone out of 
alignmet | they have made sure that the 
purring affects every film they project. There 
are 16mm circulation with their 
ictures (and hence their frame lines) spread 
to the sound track area and others 
1g of more or less than the nominal 
1 themselves in the wrong place 
sound drum. A somewhat simdar 
higher frequency, 1s 
16mm. reductions be 
holes have printed 
territory meant for the 


prints in 


ign it a 
ally heard on 
145mm 


sprocket 
o the 


Focal Length 
of field 


Field and 


Please tell me the 


ncluded when filming on \6mm. from a distance 


theoretical size 
of 6ft. and 9ft. through (a) a 25mm. and (b) a 
> Can you give me a formula for 
approximate, fields? —R.H 


tOUmm. fens 
caiculatir other 
He 
lens at 6ft., the subject 

width taken in is 2.4ft. At any other distance it 
is proportionately greater, so that at 9ft. it is 
= 3-6ft. = 3ft. Jin 

When focal length changes, the width 
changes in inverse proportion. At a given 
camera distance, replacing the 25mm. lens by 
the 10mm. will make the fieid 25/10 = 2-5 times 
as wide. Thus, the width with the 25mm. lens 
at 6ft. being 2-4ft., it will (at the same distance) 
increase to 2°5«2:4=6ft. with the 10mm 
lens 

For the 
choice ofl 
3-6 « 25/10ft 


nine-sixths of 2-4 


width at 9ft. you now have a 
equations: Width=6 »9/6ft. or 
It comes to 9ft. either way 
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Put these 
SCHOOL TV PROGRAMMES on film! 


Film making lessons which deserve 
to be more widely known 


Film Club, the BBC-TYV 
produced by 
Tony Rose 
series worth 
him-maker 


Children’s Hour 
Leonard 


np 
pro 


gramme Chase, with 
research by 
itself as a 


every 


has now established 


well the attention otf 


have been 
chiefly, a 


h material, with 


amateur There 
fault 


to cram in too muc 


irritating the programme 
tendency 
sometimes a feeling that the actual content of 
an issue has 


before it 


ot been disciplined sufficiently 
(An 


started out 


was pul on the air early 
jealing with 


minutes had ct 


pro 
gramme, for instance 
scripting, but w 
into 
process.) 
Nevertheless, there 
ing stuff in Film Clut 
specially shot na 
particular points 
shots showing a boy wit 
in a pot and a friend watc 
edited 
ways to tell two complete! 
Another time identically sh« 
were screened 
The first presented 
rather routine advertising quickie 


ten langed 


a somewhat random view of the editing 


beer fascinat 
not least the screening of 
made to put 


nas some 


iteria 


One 


over 
week a succession of 
a catapult, a flower 
ing from behind a 


fence, was together in two different 
different anecdotes 
»t and edited scenes 
with two different sound tracks 
the visual material as a 
The second 
track turned the same picture into a tense little 
sequence dealing with the zero-hour of a bomb 
outrage outside the Houses of Parliament 
This sort of living illustr 
nade in practically ev 
more telling lan any age ot rinted 
This the an 
lite on the home screer 
There is ar 


ition of the points 


ery book on film produc 
110n 18 


words 1 brought to 


imour that the series, already 


extended well beyond the short run 
, 


planned to ¢ 


Originally 


ome back again next winter. It 


deserves to be transmitted later ir 


here is 


ihe evening 
a programme i 


camera (and here 


ry every Owner of a cine 


too, by the way, is an argu 
F 


ment for a visual equivalent of sound radio's 
which could include material 


without 


Three 
kind the 
programmes Of the main transmission.) 

On April 25th the BBC 
on film-making. Fi 


Network 
of this restricting general 
started another series 
Makers is the 


ttle of a set of programmes put out for schools 


m and Film 


(another instance of the interest in contem 


porary media show by fucation) 
ihe 


noon s Lit venie 


modern ex 


lume of mMissior in the early 


t one for most people, 


but any % pr cer Who can switch on 


ir t Dy television set just 


or who can sneak a 


repeats, later in the week 
see these programmes 
The 


quality of those 


first dealt with script 


t follow measures up to it 


this will be notable television indeed. There 


was a smoothness ar thoroughness about it 
which reflected the time spent on planning and 


the producer's aim for clarity in what is 


all, a trankly educational transmission 
no excuse [or 
once, OF 


1 pill which has a pretty 


veed of and certainly 


ng down” to the audi trying to sugar 


good taste, anyway 
Running through the series will be scenes at 
Modern School 
group ol 
Stages of 


is already 


the Cornwell Secondary 
where Don Waters is 
schoolboys through the 


making their own film 


guiding a 
various 


(This unit 


for pictures like Treble Chance and 
Paper Chase). At the same time, professional 
film-makers are to be brought in to provide a 
more sophisticated background to the points 
brought out in the boys’ simple (but effective) 
little production 

The first programme was 
Stanley Reed, BFI Secretary, 
enviable ease to his task, and at the same ume 
demonstrated that he has a passionate interest 
in what he shows and talks about. The scenes 
at Cornwell School (admirably shot, by the 
way, and giving little hint of the careful 
rehearsal that must have gone into them) 
showed the young members of the unit paying 
far more attention to their story, and to its 
intended visual presentation, would be 
given by most adult groups, many of whom can 
learn a great deal from school film-making, 
however tired they may be of hearing this said! 

Back in the studio, Bryan Forbes (who 
The Angry Silence and League of 
Gentlemen) introduced some sequences from 
well-known professional movies which made 
his points excitingly. A short scene from The 


famous 


introduced by 
who brought an 


than 


rote 


Doing What Comes Naturally 
continued from page 663 
This 
becomes 
that most of 
the past 
Sutherland, 


attitude of bogus sophistication 
banal when you realise 
the great film-makers of 
worked intuitively. Edward 
who directed pictures for 
Paramount during the Twenties, illus- 
trated this fact for me 
Mickey Neilan,” he told me, 
ex-taxi driver, Arthur Edwin Carewe was 
once a hobo, George Melford a black- 
smith and Mal St. Clair, the maker of 
those sophisticated comedies, was quite 
illiterate. | knew him as Slim St. Clair 
when we were Keystone Cops together 
Yet these men and St. Clair in 
particular made brilliant films. Other 
technicians were ex-chauffeurs and ex- 
bricklayers. In those barnstorming days 
with no text books to guide them, film- 
makers had to rely on their own inherent 
skill 
It was 


more 


was an 


soon apparent that Edward 
Sutherland worked in the same way 
During a discussion we had on the 
merits of a picture he said, significantly, 

I can’t tell you what I think but I 
can feel it.” 

When Eisenstein visited 
he found film-makers distressingly in 
irticulate about their technique. In a 
moment of intellectual snobbery he 
declared that the only person he could 
talk to was Colleen Moore 

Yet Miss Moore was another intuitive 
rtist. When I asked her how she formu- 
lated her acting technique, she replied 


Hollywood, 


Amateur Cine World - Ma 


Angry Silence showed how a 
many hours could be conveyed in one quick 
cut, so that mounting tension was 
troyed; the wonderful “breakfast 
from Citizen Kane showed how Welles managed 
to sketch in accurately the destruction of a 
relationship between man and wife, in little 
over a minute of screen time; half-a-dozen 
shots from The Way Ahead demonstrated the 
establishment of three very different characters 
with economy and wit; the murder of Nancy 
from Lean’s Oliver Twist provided a splendid 
example of the film-writer’s use of a graphic 
pictorial image to replace the novelist’s written 
Paragraph 

If only programmes like this could be made 
available on film—not just for schools which 
can’t use the direct television programmes, but 
also for amateur film producers everywhere! 
If only they could be put out at a time when 
more of us could see them! (A TV Network 
Three, again, please!) We could all profit from 
watching Film and Film Makers—-and also 
from the sixth form programmes on the French 
cinema which the BBC is putting out this term 


‘I couldn't tell you how I arrived at 
my style. It just came, Surely, | 
worked at timing, but that is a sort of 
invisible inner feeling (at least with me) 
of closeness to the camera eye. Some 
how, and how I don't know, but that 
eye was a great audience that laughed 
and cried and kept my timing even. | 
know it was in my mind. 

“| dined in those years at a Univer 
sity, and was seated next to their great 
drama teacher. He went into the most 
technical talk about scenes I had done 
in So Big. 1 hadn't the slightest idea 
what he was talking about. Had I known 
1 was doing all he described I would 
never have had time to do anything but 
think out all those great, high-sounding 
things I just went into the scene and 
felt it and did it.” 

The over-intense critics completely 
ignore the fact that whatever 
film-makers achieve is often due to their 
innate skill rather than to their motiva- 
tion by transcendental lyricism to new 
heights of plasticity in cinema. For very 
few of them analyse their own work 
When they do, their work suffers. It’s 
rather like trying to follow the processes 
of digestion during an enjoyable meal 
The meal quickly loses its savour 
much of its purpose 

So when next you read that a director 
has used an elliptical movement to probe 
didactically, yet with frenetic excite- 
ment, into the Freudian subconscious, 
remember that it’s most likely a straight- 
forward tracking shot. 


time-lapse o 


not des- 


montage” 





own 


success 


and 
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Telescan BY FLYING SPOT 


YOU'RE NEVER ALONE 
WITH ALL THOSE LIGHTS 


A CORRESPONDENT is so intrigued by the 
superlative night photography of the 
Strand (“You're never alone”) commer 
cials that he wants to know how it was Are you in the dark as 
done, but | suspect that he does not to how the remarkable 
appreciate what is involved because he night shots in that well- 
says that the technical details are likely heen maetiddliat iinee 
to be of far more value to amateurs than gine? Tha eamareienn , Appointment on Brighton 
was my story last year of how twenty lets you into the secret. - Palace Pier. The crew brought 
four photofloods were used to light one 
bottle of beer them (seen being strung up in background, (left) 


The fact is that unless you are pre in addition to loads of more orthodox lighting 
equipment 





their own fairy lights with 


pared to go to all that trouble to light 
one bottle and I am thinking less of whict ild light four of the pier suf is not often that one is faced with such 
the number of lamps than of the hours ports. interesting photographic problems.’ 

of experiment you will be ill-placed Meanwhile, my ‘gaffer 
for carrying out the sort of work done Ul in was making not 
by the company which produced th ments, working out cable length in THERE WAS AN interesting short ballet on 
Strand commercial. Film-making de nding it if the stone water was rV the other day, one of those light 
mands time, money, imagination, infinite u enough to hold the tons o hearted affairs that are used to punctu- 
patience, and a continual willingness to en r and the men he v need t ite variety series. The dancers were sup 


Siow Motion Ripples 


experiment and learn cables and move a perate the posed to be at the bottom of the sea, 
The following notes on the lighting of lamps ind moved in slow motion. Every so 

the Strand commercial were kindly sup Next I estimated that the promenade ften, the effect was enhanced by the 

plied by the cameraman, Ken Talbot nd sea front building v d neec screen picture rippling as though waves 

who photographed it for Aspect Pro inother eight 10 kilowatt lamps splashed were passing across the screen 

ductions Ltd. of Maida Vale. The pro oss them. These could b paced ou film, this would have been done 


ducer was Louise Witting of the S. H by the use of a special glass 


Benson Agency. “The instruction read chair id bi nd 1 ront of the camera or printer lens 
‘Meet John Spencer, the director, a 500 amy enerator parke on television it is quite simple to do 
[here is usually a control on the 

function of which is to keep 


Brighton’s Palace pier for a_ recor 
naissance this evening, It’s a night loca th i 
tion job. We duly met, and John zaffer V want f ! scanning lines exactly horizontal 
Spencer described the operation where y wou lay hur silhouett tcl in ister. This can be varied 
he wanted the camera and its precise hrougl ven he turns to the thir mits, so that the lines can be 
movements and stressed that we would amera at th in t th nd mad it up or down across the 
have only eight hours of darkness t when he stops it UT ght hi ree 
shoot in. “There will be two camera set ; { By deliberately throwing this control 
ups,’ he said. ‘First of all I want to see : Id © a 73 itt baby spot wired off horizontal and working it to and fro 


Terence that’s the lonely man start hroug dimmer e picture can be made to ripple like 
to the n addition to the baby t v i Wave Another method is to feed a 


on the promenade with his back 
camera and the pier in the background nother S$ Kv pot , els pre-selected audio signal into the tele 
He will turn and walk toward s as if 750 watt ots (pups) 
leoking for somebody or the ckground j 
“* Here we cut and put the camera at own watt rv lights be i him t creates sort of harmonic or wavy 
the foot of the promenade steps. Terence 
will then change direction and walk 
down the steps toward ; and around jarc 
the camera into a close-up when he light hel i Series | TH 
1 on again I want the inchros, and the stoc i rri-X. | of colourless broken bottle glass in front 


era circuit. The audio signal 
ip with the video signal, and 


ch can be varied from a slow 
o a shattering vibration 
f the amateur: for weird optical 


j 
I 1d 


Speed listortion effects, slowly wave a piece 
his cigarette, anc 
pier to be seen in the background That i i y of appr 
meant a 180 deg. pan idles 2-8 on Ter 

“We were greeted with inky blackness ip, and balanced the 
punctuated only by the strings of fairy oO 1 1e negative, developed 101 O ictors keep to their own names: 
lights on the pier. I decided to expose m gamma of 1-25 at Ra others, for various reasons, adopt stage 
for the 60 watt fairy lights, and balance oratories, had det in the d names. But surely no actor had more 
all the supplementary lighting to them had a necessity f 200 re reason to change his name than Herbert 
A stone breakwater runs alongside the r ion Charles Angelo Kuchacevichze Schluder 
Palace Pier for about 75 yds. On this I ‘Tackling all this in one night was a pacheru. So he called himself Herbert 
could place a 1,500 amp. mobile genera- formidable , but a rewarding one Lom, and you can see him in a new 
tor to run six 10 kilowatt spots, each of because of the challenge it presented. It film called The Frightened City 
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NEWS FROM 
THE CLUBS 


Thames Holiday, by K. Marchant, was the 
winning film in Portsmouth C.C.’s annual com- 
petition. Two groups of the more advanced 
members are preparing a script, and a panel of 
five has been formed to criticise members’ 
films. New arrivals have been catered for by a 
talk on beginning in cine. (L. Bridle, 175 
Highlands Road, Fareham.) 

A considerable increase in membership was 
reported at Bradford C.S.’s 29th A.G.M., and 
for the first time the office of vice-president has 
been filled by a lady--Mrs. W. E. Kirby. Anda 
lady has been appointed Press Secretary 
Mrs. E. Green, 168 Carr Bottom Road 
Bankfoot, Bradford 

United Republic Picture Inc’s impressive- 
sounding name has some justification in the 
extensive travels of Peter Scrase, who has 
brought in an 8mm. group to join the 9.5mm 
His latest film (200ft., Kodachrome) was shot 
on Christmas Island. (P. Crase, c/o Wych 
Wynd, School Road, Bursledon, Southamp 
ton.) 

Lanark C.C., just over a year old, is engaged 
in the production of two shooting scripts and 
will film two local celebrations next month 
Last week they presented the Ten Best—their 
second public show; the first consisted of films 
of local interest. The club rooms are being 
modified, and a proscenium with motorised 
curtains and dimming lights, work benches and 
cupboards are being installed. (A. G. Meikle- 
ion, 18 Whitehill Crescent Lanark.) 

Bystanders F.U). was launched as a result of 
the interest take n a number of film shows 
(Potemkin. The Seventh Seal, etc.) launched by 
its parent, the Norwich Bystanders Society 
They have some 30 active members and two 
old Eumig C3 and an Admira 8F 
film, Af Murder, is 
rather corny, they say, and ‘only’ 
white but “we had to start 
it is certainly achieving its 
(lan M 


cameras, a! 
Their first 
admittedly 


Home for 


in lack and 
somewhere, and 
main object: creating enthusiasm.” 
Phillips, 44 Jessopp Road, Norwich.) 


In Defence of the S.R.B. 
continued from page 667 
teeth. This operation will leave a little 
slack (about one or two frames) which 
should be drawn upwards to form a shal- 
low loop abeve the guide roller (18). 

Finally, open pad (26) and, leaving a 
free loop that extends to the left edge 
of the sound head casing, engage the 
film with the bottom sprocket (27). After 
taking up the remaining slack by turning 
the take-up spool by hand, check thread- 
ing by inching a few frames through the 
Projector with knob (1). If this shows 
that all the loops are being properly 
maintained, it is safe to switch on the 
motor and then the lamp and sound. It 
may seem that this stage comes at the 
end of a long and complicated routine 
In fact, with practice, the SRB takes 
little more than a minute to thread. 

All the basic features one expects to 
find in a good sound projector are on 
the SRB. There are the usual tone and 
volume controls (some models, though 
not mine, will run at 16 f.p.s. for silent 
films); the motor — of the synchronous 
type and thus causing no interference 
with radio or TV works forward or in 
reverse; and the exciter lamp focus can 
be adjusted during projection to obtain 
the thinnest possible slit on the sound- 
track and hence the optimum high-fre- 
quency response 

There are two sets of pulleys for the 
belts, the inner for 400ft. reels and the 
outer for the larger reels (up to 1,600ft.) 
Mechanical noise is not excessive, but 
what there is can be reduced by fitting 
a small cover over the hole above the 
inching knob in the top of the blimp; for 
additional quietness, a glass port of good 
quality can be fitted, inside the blimp 
case, in front of the projection lens 

At home, the projector takes up about 
2ft. at one end of the room, leaving a 
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10ft. throw to the screen which, with the 
normal 2in. lens, gives a picture about 
2ft. wide. About 4ft. of space in front 
of the machine, and any available space 
at the sides, is used for seating family 
and friends. This leaves 6ft. clear of 
audience, so that nobody has to sit at 
less than three screen-widths from the 
picture. Visitors have sometimes ex- 
pressed surprise at this clustering of 
seats round the projector, but since they 
do not elect to sit in the front row at 
the local cinema why should they expect 
us to do so at home? 

Helped by articles in ACW, | have 
rigged a proscenium of hardboard and 
soft timber and have fixed a small d.c 
motor (with a cotton-reel winding drum 
and powered by two 4} volt batteries) 
which opens and closes the curtains. The 
screen is masked off to the right size with 
a cheap black cotton material with a 
dull surface. A tape recorder, fitted 
below the projector on a home-made 
stand, supplies music before shows and 
during reel changes through its own de 
tachable speaker. (The recorder can, by 
the way, be“plugged into the non-sync 
socket on the front of the SRB and thus 
used through the projector amplifier and 
speaker. The results are good when, but 
only when, the projector motor is 
switched off.) Both speakers — SRB and 
recorder — stand below the soreen and 
are hidden from view by a length of 
plastic material reaching from the lower 
edge of the proscenium to the floor 

There have been occasions when my 
wife has been heard to mutter about 
what she could do with the room if my 
equipment were cleared away. But that 
doesn’t stop her from coming in when 
she knows a film show is about to be- 
gin. And she is as confident as I am that 
the inexpensive but reliable SRB will 
project it without a hitch. 








Film Themes and Treatment— continued from page 673 


after the attack has lost his broken”, 
memory. He finds himself ac« 
as a doctor, coming as locum to a 
ountry practice Just as he is 
wondering how to get out of thi 
predicament, he recovers his 
memory—he is the doctor. And he 
has met Janet, the regular doctor's 
pretty daughter 


built-up 


drive it 
sunshine 
THE GIRL, WITH THE CURI 
120ft., s.o.f 

By Dr. Roy Astley 


4 little girl who breaks toys has a too—the 


and all ends happily 
epted in almost disastrous anti-climax less 
This must be one of the very few 
amateur films, in fact, which fails 
because it is too short rather than 
too long! Had the nightmare been 
rather 
visual taken place to 
away and bring in the 
we might have had a 
real winner 
Perhaps 
technique 


something 


would be 
present 


Technically, 


clegant titles, 


and had tations of 


more, 
is very good, too 


cism we must make 
recording too | 
necessary, this length 
very 


a better 


track 1s 


it is practically flaw 
very 
indoor colour photography, ex- By 
tremely well superimposed anima- ham 
tion material (we like very much 
the weird diagrammatic represen 
, what was 
inside the man’s head!) 


THE WIND OF CHANGE 
150ft., s 


» Richard Franklin, Twicken- 


good 


A bitter satire at the expense of 
John Bull 


oing on 


he track 
THIS SCEPTR’D ISLE. 120ft., 


But there is one serious criti- 5.0.f 
the film is 
long. It should have been half 
Despite the delightful 
invention in the animated material 


By Prism Films, Chiswick 

Mock “Traveltalk” on this country, 
in the style of the Fitzpatrick 
shorts 


nasty nightmare in which the toys 
attack her and start to give her a 
new face. She awakens reformed 
A good idea, splendidly executed 
as far as it goes. The film is very 
beautifully lit and shot. The 
animation technique is most 
pohkished 

Unfortunately, the film as a 
whole seems to us just to fail to 
come off completely. Just as the 
nightmare is really taking a grip 
on us (and we would hate a ner- 
vous child to see these scenes!) 
we are told that “the spell is 


variable in quality, although its 
content is acceptable enough. The 
producer has a sense of cinema, 
and considerable technical skill 
Next time, he must take his idea 
just that little bit further, and he 
will land in the winning class 


THE THINKER. 110ft., c., s 

By S. E. Andrews, Vancouver, 9 
A man tries to puzzle out how to 
cure a dripping tap; at last he has a 
brainwa ve—why not turn it off.? 
A very good idea, and the film has 
been very well produced indeed 


the joke grows stale before the 
film has finished, and we. can see 
what is going to happen long be- 
fore the end. A short fable of this 
kind demands extreme brevity for 
maximum effect. This could have 
been a winner if the producer had 
only had the courage to shoot it in 
about twelve shots! 

The delving under the sink at 
the very beginning isn’t as clear 
in purpose as it might have been; 
but the actor is splendid, particu- 
larly in his triumphant grin at the 
end 


VANISHING BRITAIN. 47ft. 
By A. C. J. Manley, London, 
N.W.8 


Britain ignores the nuclear threat 
destruction comes, nevertheless 


WHITEHOUGH. 1,237ft., ¢., 
By Kenneth Oldham, Burnley. 


Documentary record of a twelve- 
days’ camp for young people at 
Whitehough 
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AMATEUR 


CINE | BARGAINS 


PRESS DATE FOR ADVERTISEMENTS IN THE 


ISSUE 


ALANSON 


Co. Ltd. 


BEST IN THE WEST 


USED 8mm. CAMERAS 
BELL & HOWELL Filmo, f/2°7 £17 10 0 


BELL & HOWELL Filmo Tur- 

ret 2 Lenses £95 0 0 
KODAK Brownie, f/1°9, and 

Case. As new £16 7 6 
BOLEX C8, f/2°5 F.F. — Shop 

Soiled , £35 0 
ZEISS Movikon, f/!-9, and 
Case 

BELL & HOWELL Sportster, 
f/2.5, F.F. - £22 
BELL & HOWELL Sportster, 


Duo, f/1°9 £33 
USED PROJECTORS 


BELL & HOWELL ‘625’, 500 
watt ... £18 10 


BELL & HOWELL ‘606’, 400 
watt, and Case £24 10 


SIEMENS 200 watt £15 10 


83-85 FAIRFAX ST., BRISTOL, | 
Telephone 26185/6 
ALSO 
119 QUEEN STREET, CARDIFF 


Telephone 26030 


£28 15 














MAGNET Ic 
STRIPING 
SERVICE 


* EXCELLENT 
signal-to-noise ratio 


* INCREASED 
frequency response 
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Edge, full or half stripe ry 
2d. per FOOT && 
Trade terms on application 


CINE ACCESSORIES LIMITED 
IS BOND STREET, BRIGHTON __ Tel. 27674 








fl 


Phone 
LIB 3745 


of 
52,HARTFIELD ROAD 


‘WIMBLEDON’ s 
Hain Cine Dealer 


ANAT 


DATED JUNE Ist—FIRST POST ON 


MONDAY MAY 23rd 


FILMS & FIL BRARIES 


MURRAY'S OF GLASGOW, Scotiand’s largest Cine 
Dealers—-sell 8 and 16mm. films. Hire Service for 8 
and 16mm. projectors. Authorised Booking Agents 
for all 16mm. Sound Film Libraries. Own 8mm 
Library (for Scottish hirers only). (T/C 2) 

FILMS FOR THE COLLECTOR. Send 2)- for 
fully illustrated catalogue to Paradise Films (Dept 
A.C.W.), 73 Caledonian Road, Kings Cross, London 
N.1 

§mm. B/W FILM in 27sch and 29sch at 7/- per 
(exclusive of processing). 9-5mm. B/W film in 27sct 
4/6 per 25ft. or Super Quality 29sch and 37sch at 
5/6 per 25ft. (mot in charger and exclusive of pro 
cessing). 9-Smm Pathescope ims (Cartoons) in 
200ft. le new 7/6 each (limited 


supply m him f ngths 12/6 per 


25ft 


scaled carto 


sealed n t im Zs Soft tengtt & each 
Please d extra for postag I above items 
Direct Photographic Supply Harrow Road 
(Corner) Edgwar sad, London, W.2 
SUPER FILMS FOR a rey ne 
Film Productions, 235a High Str sugh 
8mm. FILMS, bought, sold, exc ged, 1/- per reel 
S.E.P.S., Mounthooly Street. Lerwick 

SUPER CINE 8mm —— 

hire Catalogue 2 yreenock Aw 

Essex. Romford 63878 

CONTINENTAL FILMS. Th 

films from France. Ca yr send 

illustrated leaflet. Cinev P. 

Capito! Films (Dept. A.C.W.) 

London, W.1. GER 8196. (T/C) 

HOME MOVIE FILMS. Subject uit all age 
State requirements. Diamond |} Productions 
235a High Su Slougt 

l6mm. SOUND FILMS BOUG HT AND SOLD 
Complete ibraries purchas f ose AE 
Robinsons Cine Se rvice, Purdis ¢ Buckleshan 
Road, Ipswich, Telephone 78665 

8mm. FILMS. Comprehensi s ‘ 

Optics, 19 College Road, Harrow, M 

8mm. FILMS, exchanged, bougl 

prices, JCR 


Diamond 


63 Pelham Road, S.W.19 


Solan Seas Le 
Offer wonderful ection over 300 
NOW 
Illustrated Catalogue and Introductor er 
60-66 WARDOUR STREET LONDON W.1 
(GERrard 5121) 


8mm. FILM — LIBRARY ar oo! 

t all interes Stamp fo atalogue letails and 

membership form from ian atman Hedgeland Ltd 

Broadw Maidstone, Kent 

HAVING RECENTLY SOLD MY 8mm. CAMERA 

I have 8 r achrome { ate an d 

sealed, r t £1 1.8 BL iT 1S/- ea ‘Box 

FILMS (SOUND FEATURES) 6mm. and 

use juit f ‘ ud cine cameras 

Sal and Hir 

Palace Cinem: 

S.E.8., Er j 

INTERESTING 8mm. FILMS anc 

35 W wT Avenuc, Cowy Har 

LIBRARY mong Sot _ SPECIAI Hon 

, rat fr re > J }. tor mam 

mot nk I ©. 4 Oxford Stree Leicester 

HUGE SALE 9Smm. and t6mm. FILMS 

knock t f Fra 

Jessop. 4 Oxford Str I ster 

9-<mm SILENTS FOR SALE GALLANT 

FIREMAN—News review 58 ¢ vf wor Da 
17 ¢ M 30764 | l nd Red 


Sal Box 272. 


CAMERAS & LENSES 


MURRAY'S OF GLASGOW, Scotland's largest 
Cine Dealers, can supply any new camera or projector 
Hire Purchase Terms, for your convenience, Second- 
hand bargains always in stock. Tell us what you are 
looking for, we may have the very thing available at a 
great saving. (T/C 2 


35mm 
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@ RATES. 64 per word, 
charge 6~ prepryable to Amateur 
Cine World. 46/47 Chancery Lana. 
London W C2 


@ BOX WUMBERS available to al 
advertisers Cost 2+ extra per 


@ THE PUBLISHERS retaic the right 
to refuse or withdraw advertisements 
at their disoretion, and do not aceept 
liability for delay in — or 
tor clerieal or ors 
jor printers’ err: ag 














CAMPKINS of Cambridge 


All new goods are available from one eof the 

largest retail stocks in Great Britain. The 

following are S/H bargaies—only one of 
each and wnrepeatable 


For Sportster !24mm. Lens —a W/A 
attachment a7 10 
YVAR |3mm.f/1-9 Focusing D Mount £12 10 
Dalimeyer Popular !4° f/4 Tele D 
Mount éi0 0 
YVAR 36mm. £/2:8 D Mount Leather 
Case ai? 
Autoset EE f 1-9, E.R. Case inset. Bk. €27 
Autoset Turret with Combi Case and 
inst. Bk 447 
Brownie Movie f;i-9 8mm. ais 
Kodak 8/500 Projector 628 
Agfa Movector 8mm. Projector 
Revere Turret Magazine 8 with 3 
Lenses 
Canon 8mm 
fitted) case 
Revere Power Zoom 8mm 
Bolex C8S Lytar {/2°5 
Sporster Duo 8mm. Twin Turret 
(ficced f/2-5 Lens) 
Eumig C4 Electric Drive 8mm. {/2:5 
Agfa Movex 88 {/2'8 with Case 
Eumig C3 {/1-9, Meter, E.R. case 
Bolex |6mm. (not H16) f/2°5 
Bolex H.16 f 1:5 Dalimeyer Speed, 
Trip Turret 
M M. Tourist |6émear 
00 
Cine Kodak l6mm. Royal Magazine 
f/1-9 case 10 
Keystone A!2 Twin Turret fitted {3-5 
Case 10 


Twin Turret (f/1-8 Lens 


£19 (50° or 


eo. scstcv6UM hmh—C<C PDC KOCH ]OOCHM UC OCRemlCUCtlmUC CC CFCOCUC8MCOOlUC CS 


Why not pay us a visit and see our lovely 
city a the same time 


CAMPKINS CAMERAS 
(Dept. A.C.W.) 
15 KING’S PARADE, CAMBRIDGE Tel. 51791 


Hours 8.45 to 6 p.m (Thursday | o/c.) 








REPAIRS 


CAMERAS and PROJECTORS 


Officially Appointed 
Bell-Howeli Servicing Agents 


BOWENS 


CAMERA REPAIR SERVICE LTD. 
3 ALBEMARLE WAY, ST. JOHN’S SQ., 
CLERKENWELL, LONDON, E.cC.1 
Est. 30 years CLERKENWELL 3295/7945 











AND ALL 


OF 
INSURANCE 


122, PORTLAND ROAD, HOVE 











64 Amateur Cine World -« May 11, 196! 


OWNER WISHES TO SELL two “D ‘mount 
, 
CAMERAS & LENSES | lenses both focusing: 13mm. f 1-9 Dalimeyer focus SEND 10 6 
ing to below Ift. newly cleaned and tested by | 
l6mm. BELL. & HOWELL TODA triple turret, | makers, 36mm. {/2:5 telephoto Japanese Cinetor in | only, for Pocket Camera stand that so improves 
f/1-8 Cooke: 3°-f4 Telate: 34" f/3-3 Telekinic. Excel- | “i hose 7 as - 7 ano | details and definition. Write now 
? makers mes both for tl ” part exchange for ** 
lent condition. Leather Case £60.0.0 Box 260 . te | 7 7 em Sh al Use che Best 10,- & £1 weekly, for cameras, 
Zoom. CHI 3008, 37 Rosewood Drive, Shepperton ‘ onté ane, Wile name 
CINE CAMERA (CIMA D8), projector Pathescope | Midds oy pence ¢ geees 
Mark 9. both for : : rice total £45 : | Hide cases, 5} » 5 « 3°, many uses 
i an come a oad i as ¥°> it Ke he 14 | "6h COOKE TELEKINIC 4° [ 4 C mount, coated | 8mm. Finest Colour Camera films éi 
w ith, ae ~aae oy a uinam < or call £20. Kodak 102mm. f/2-7, with Kodak Polarising l6mm. Kodak-—-Special, super cine £165 
aitha stove | filter and viewer, £45, (coated) Kodak Ektar 63mm 9mm. Pathe National, superlux 429 
BOLEX a 19 focusing YV AR hood ous f/2, latest, (listed £91) £45 Box 274. | 16mm. Zeiss Magazine, finest Tessar, 
cable, parallex prisms, cases, £41. 36mm. 28 Yvar, | . p ‘ me | new £75 
case, hood, filter, £15. Cook, 33 Frindsbury Road BROWME TURRET f/1-9. E.R Case Giters 8mm. Eumig super camera, beaut 439 
Weston Master IV meter. Perfect. Offers over £20 Pp ’ Y 
Rochester Getten: Sumene teens Gee 25 t6mm. Bell-Howell talkie, | ,600ft £45 
BELL & HOWELL l6mm. 603 AUTOLOAD very A nyt as } 94 & 16 Paillard projector, case £29 
little used f/1-9 focusing lens £45. Also Kodak BOLEX C8SL 12-Smm. 2:5{f. Yvar. E.R.C. only Electric motors for screen curtain 
100ft. spools f/1-9 focusing lens recently overhauled 150ft, film taken. Mint £35 o0.n.0 Box 270. automatic ‘‘open and close’’. Pre- 
by Kodak, £30. Reay, 22 St. Marys Road, Llandudno, | KODAK CINE EKTAR TELEPHOTO LENS war < > £6 19 6 
North Wales. Phone 76866 63mm. f'2 for ring adaptor mounting. As new 2008 Lenses, **50°., more light 5 5 0 
EUMIG C3M LITERALLY BRAND NEW. Used Front and back lens caps. Case. £45 0.0.0. Warren Pianorgans ‘‘Play in S mins.'’ exchange. €29 10 © 
once only. £62.10.0. 28. Park lane. Allestree. Derby Banks Farm, Barcombe, Lewes, Sussex E. Gorse, 86 Accrington Road, Blackburn and 
Tel. 46095 (Evening and Weekends 58135) NEW UNUSED. 627B 1” f/1-4. Angenieux 3” £/2-5, | Back Kings Arms Arcade, Morecambe. 
BARG AIN: ABSOLUTELY AS NEW. Sports cases, tripod, pan and tilt head, Weston LII meter 
Duo f/2 Trital and 1° £/1-% Serital ; £135 or offer. Sellers, 27 The Avenue, Watford 
| CANON 8T, 3 LENSES f/1-4, /1-8. Cost £160 new eon Soaps a 
RURLINGTON (¢ AMERAS OFFER: Zeiss Mo Never used. Offers. Would consider Zoom part | E = 
n 8 oc nee case £22 Paillard Bolex $2 21 exchange Box 261 | ,=eeeeSOUTHEND-ON-SEA .<<ee 


a eT annee | J. PATIENCE 


London bd 
LOUGHBOROUGH. PAUL MOPFAT OFFERS: | PROJECTORS PHOTOGRAPHIC DEALER 
\ ndhand Konica Z m 3, pistol-erp, case, in | 9, QUEENS ROAD 
tructions, £69, Bolex BSL, 2 lenses, case, £69 MURRAY'S OF GLASGOW, Scotland's largest | NEAR VICTORIA CIRCUS 
Autoset Turre ‘ nint, £47. New Bolex, Bell Cine Dealers, maintain a record stock of cine pro- | SOUTHEND - ON - SEA 
Howell, Yashica, fF 1, cameras in stock. Ex jectors. Magnetic sound on 16mm. (Bell & Howell Telephone: 49547 
, wanted. High part exchange allowances Bolex and RCA) or 8mm. (Cirse Sound). Demon- | EVERYTHING FOR THE 8mm. AMATEUR 
Churchgat strations by appointment. (T/C 2) § CINE ENTHUSIAST 
9Smm. PATHESCOPE 2008 PROJECTOR 11(y El at 


200" as new wit € +Smm. Pathescope cine | - — — 
Malbr | @@eeeeeeeeeeeeeeseseeseeeeeeoe eee eee08@ 


amera perfect. Offe O'Mahoney, € Ok 


Road, Putney, 5 W.1 
NEW (SOTLED) — b SED “eo S. New pa YEA RS ¥ Ce) PAY 9 
Howe Autoload {/2°5 ons, LO ( 
2 owe 2 “ond 4 IH 
enses, cha portster IV in case, £60 | for all types of equipment 
LET US QUOTE YOU 


PAUL SIMMON, 35 NORTHGATE, HALIFAX. Tel: 2240 





ecco coovse 
coco sooue 
































A.C.S. OF BROMLEY 


FOR ALL PHOTO AND CINE NEEDS 


MALHAM CINE LIGHTING UNITS 
ARE WELL WORTH FILMING WITH Credit Terms Approvals Part Exchanges 


ge *¢£ 2 @& 2.2.2.2. 3 2 2 Open until 6 p.m. Saturdays 


CARRILITE 


Perfect indoor cine results 


FOR ONLY 46 /3 


* COMPACT & EFFICIENT 
* LIGHTWEIGHT 
* SAFE & SIMPLE 
Indoor Cine films in full colour 
are now areality, with all cam- BRU N LENS ia 
eras, using this brilliantly des- 

ned, portable lighting unit. 
& ompact and light weight, the 
CARRILITE enables the cine enables the user to put into 
em tne ed to ee pn his films, fades, wipes, and 
indoor sequences, vitally neo 
essary, to complete all travel, other effects. Adjustable 
party, hotel and famity films. in three direccions, can be 


ALSO THE CINE FLEXLIGHT used with 8, 9° and 16 mm. 


cine cameras. Made in light 
A practical answer to the problem of mobility in lighting equipment, all : . <@ hed 
this model appeals to cine photographers. Superbly designed and oy castings, ftinisne in 
finished, the unit provides an intense even light source with a wide stove enamel and chrome. 
. The three position, series-paraliel switching system effect 
prema in lamp iif. -_— As demonstrated on B.B.C. 
CINE FLEXLIGHT (inc. a tax) £6-13-6 T.V. Film Club 

ith UNIVERSAL MODEL £410 0 
Write now fer our free ge illustrated catalogue with Bolex “HH” base 419 2 


MALHAM PHOTOGRAPHIC EQUIPMENT LTD. 
eatin ~~ ~y-~ ~~ | reee | BRUN EDUCATIONAL FILMS LIMITED 


Telephone: FORest Hill 9774 

















IS Prestwich Street, Burnley, Lancs. 














FOR 
ALL 
CINE 
AND 
PHOTO 
EQUIPMENT 





fl 
oki 


READING & OXFORD 


357 OXFORD ROAL 00 ST. ALDATES 
READING OXFORD 
Tel.: Reading 54746 Tel.: Oxford 43731 








SPECIAL OFFER 
New fully au Tripod ee { 1 re 
and 5ft. x 4ft. Washable matt w 
Height. Liste £19-19 
each Carr. 5 - 

de streache 


£4-5-0 each 


REALM FILM SCREENS LIMITED 
92, STROUD GREEN ROAD, LONDON, N.4 


for ALL your *; supplies 


The largest stock in S.E. London 


2568 KIRKDALE, SYDENHAM, S.E.26 
Telephone: SYDenham 5416 





COMEDIES 
CARTOONS 
WODDY 
THRILLS 
ADVENTURE | 
TRAVEL 
circus 


Buy WALTON MOVIE FILMS | 


fo show at home. 








“témm 95mm 8mm 
| For full details of hundreds of 
WESTERNS | wonderful films, please send 43d 
GEA y S.A.E. for the Walton Heme 
we _ Movie Catalogue WALTON 
etc. FILMS are obtainable from your 
dealer or from 
WALTON FILMS, 282 Kensington High Street, 
Lendon, W.14. Western 64456 


—Trade and Expert Enquiries always welceme 














8mm. TITLES 


Colour or B. & W. 1-5 words 7/6 Additional 
words 6d. each Delivery 10-2! days * Choice 
of 7 styles 
Send for illustrated catalogue for full details 


MOVIE TITLES 


DEPT. |, 21 ELM ROAD, LEIGH-on-SEA, ESSEX 





PERSONAI 


PROJECTORS 


SP EC TO 500 Dl AL 9 5-l6mm. P 
0) f } 1 


Be M R Tt nbridge W 
PATHE WEBO “PAX” 


COLLECTORS ITEM. K.O 
mr ) of R 

K I Ww 4 
DEBRIE D6 
\ 


} 


STANDARD FIFTEEN 


L Sit pecir , j 
M 
SPECTO SILENT PROJECTOR I 


lomm 


BELL-HOWEI 640 


LOUGHBOROUGH. PALL MOFFAT OFFERS 
S B M { 
k ‘ Fun | N f 

k 


COMPLETE OUTFITS 


16mm. G.B. 602 ALUTOLOAD MAGAZINE T.T.H 
P " } D 

D f Z M i 
View } 
4 

95mm. PATHE SON 


PATHE MOTOCAMERA 
i M t 


BOLEX BS 
I T.H 
p 


W 


RECORDERS & RECORDINGS 


MURRAY'S OF GLASGOW 
Cine De pecialise r 
Gr g, Pt 
“MA I 
lepa r I 
GRUNDIG TK 


VALUE £75.12.0 


6.0.—£4 
Box 269 


ACCESSORIES 


MURRAY'S OF GLASGOW 
Cin D IpT } 

cu 1 ) 
CLEARANCE OF AMERICAN AND ENGLISH 
TRIPOD FILMS CREENS. A great iced 
pri \ 40 1” bheade 


‘ ‘relic 
nstrips. Realm fF 
G R I jon, N.4 
WAIl PRODUCTS INCLUD# THE 
D-MAG Hi ‘ r 


NEW 


Hi 
I 
I Rk 


ACO! Tl LABORAT®E 


CINEMA EQUIPMENT, BTt 
| fic SOF | | 


PROCESSING SERVICE 
B/W films. S.A.E. f gH 


* 


CDOOOoogooooR 
YOU CAN BUY 


practically everything 
advertised new in this issue 


“ON THEBEST OFTERMS” ge 


(mostly from stock) 


at CYRIL HOWE’s 


BY THE ABBEY AT 


BATES 


Phone: 612 


BOOGOOoOooooC 


Be |e La | ae |e Le |e 
ESEIEIEIESESEIESESEIES - 





G.45 16 mm. GUN CAMERAS 
Magazine loading, 16 f.p.s. Zin. f'3°5 lens 
(fixed focus), 24 volt. Complete with 
magazine. 
OUR PRICE NEW 45 - 
(Post 3/-) 
Spare New Megazines 6-. 


G.45 lémm. Hand Operated magazine loading 
TITLING UNITS. NEW 45)-. 


LATEST MARK 3 RECORDER 
Coated f/!-9 lens, variable iris. 2 and 16 frames per 


sec. 3-speed shutter. Takes |6@mm. film in maga 
Complete with magazine. BRAND NEW 


OUR PRICE £4/10/0 


Spare magazines 10/- each 


zines 


NEW PROJECTOR LAMPS 
GREATLY REDUCED 


110 volt, for L516 3 for 25/- 
Post 26 

for Debrie 

Ow. | Pre-focus 

750w. 1 10v., for Beli-Howell 

1,000w., | 10v., Bell-Howell 

300w., 1 10v., Pre-focus 

200w., 110v., Pre-focus 

iGw. SOv., ter Saeens 

Postage 1/6 extra 


500 w., 


150w. 100v 


7S is 


G.B. L516 PROJECTORS 
Sound-Silent, 500 wart 230v. A.C./D.C., 
arms !2in. speaker 


OUR PRICE 655 
POSTAGE EXTRA ON ALL ORDERS 


A. W. YOUNG 


159 Chatsworth Rd., London, E.5 
Telephone: AMHerst 652! 


| ,600ft 











George GREGORY 


(Photography) LTD. 
FOR 
G. B. Bell & Howell « Palliard Bolex 
8mm. & 6mm. Specialist 


NORWICH 


2 Lower Goat Lane 
Telephone 23464 








VICTOR MORRIS OF GLASGOW 
No deposit—38 weeks to pay—5%, charge 
CALL TODAY—YOURS TOMORROW 
CINE or STILL 


343 ARGYLE STREET, GLASGOW, C.2 
CENtral 8958 
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IF YOU SHOW MOVIES —YOU NEED THIS WONDERFUL NEW RANORAMIC LENS 


More than 
of your pictures with the 
=~  ERWEITERT ” 


, : eo ron - 7 eo oe 
The “ ERWEITERT "’ will enlarge your pro- (Pronounced AIR-WHITE-ART) The ERWEITERT 
seal vot tag + aa a OH . . will fit most all cine pro- 
ected picture 23 times bre the a | jectors in sizes from 18 
»btained with the standard lens, as fitted co 4 J to 38 mm. All fitments 
your projector. You simply fic th / are adjustable within 
ERWEITERT " over your present projec . 2mm. There is no loss of 
yn lens (mo matter what focal length) an ae or definition and ever 
‘ umination iS Maimtained 
ust focus in the normal manner é “ b by 
. . over the whole picture 
ERWEITER the cornplete answer for V4 a ’ . area 
obtaining @ large picture in 


tne ‘Erwerstert’ at Dealers everuw rare! 
or write for details to J. R. DISTRIBUTING CO. LIMITED 
55-57 TOWER BRIDGE ROAD, LONDON S.E.! Tel. HOP 1155 


WANTED—i6mm. Sound or Silent fi 
BOOKS & MAGAZINES Angling in Britain or Overseas. Oglest 
> Lane, York 
‘BUILD YOUR OWN FROJEC TOR” (12/6) 

PROCESS YOUR OWN FILM easily ar 1 cheag Adapting 200B to Sound Convert WANTED BY PRIVATE BUYER, Bole 
16mm. and §mrr ‘ tanks fror Kodascope °C (3/6). Specia er j ee camera with all lenses, and accessories. Cas! 
~ ' 1Sfe' Cinelux, 1725 London Road, Leigh-on-Se 10 Woodgavil, The Drive, Banstead, Surrey 
Essex 


FOR BOLEX HI6RXVS; C mount Zoon 


electric Motor and accessories, titler, Anam ephii 
WANTED ler filters, extension tubes, large magazine att 
—_ nents; Also for B & H 640S. le 24 more 





TURRAY'S OF GLASGOW ee eee, 
gest < a) 


ine Dealers, wil 


exchange if present equipme WANTED —BOLEX HB b« 
MURRAY'S OF GLASGOW Write, call or ‘phor r better | State coudition and price. T 
De . oe - - vice and guaranteed satisfactior Lane, Widnes, Lanc 
ni I tior ‘ van Calan Canes 95mm. COPIES “WHITE FLAME”, “LORNA 
{ vs ol AOT ri r 
DUPLIK ATIN SHORTHAND - 146a QUEEN STREET, GLASGOW, C.1 mney eee Ket 
; . , ; elephe CENTRAL 4887 
‘ Telephone WANTED: “MIDAS” CAMERA PROSEC TOR 
I 


Taye : Mabel Eyl ‘ ‘ 
f ul ~ - a ND'S GEST CINE DEALER 
Road, Lor . ENT a(T ¢ SCOTLANI LAR EST i — also “Dekko"’. Houghton, 38 Raynes Ro 
FRIENDLY FOLK ASSOCIATION, Torqua SOM BERTHIOT TELE LENS for 86 2'5 by | Solent, Hants 
43) M : Hobbies, stamr aA, —- " \nlaby | 16mm. CAMERA. SPOOL LOADING. Reasonabl 
p ! ad, Hu Private. Rees, 60 Church Lane, Norwich, NORS3D 
WANTED: SURPLUS CAMERAS gers, ciNn€¢ | WANTED—PROJECTORS, CAMERAS ETC. 
‘ 


umeras and projectors; photogra ver : waiting. Jessop, 4 Oxford Str 


af 


Tote ai s “and outd ee om ELECTRIC MOTOR, batteries or tra 
Sp (Dept A), I tlins ’ hudehill Bolex camera. Dodgs Wooder 
SALESMAN, : +/ phe “4 : ieee + + - cers bridge. Hants 
cane wr ate te Bankers: Midland Bank Lt HAS ANYONE ANYWHERE , 

. R > ; 


WANTED SECOND-HAND BOLE / her —- ny thay “6 
¢ juipr } ighest Bur X ameras 

I 25 Bur ston Ar j i “ eC w ANTED ENSIGN  KENEA AM 

Park 0040 De s and specific plea 


ASSIFIED ADVERTISEMENT 


ORDER FORM 


word you can make known your personal or trade cine requirements 
Please insert my advertisement in AMATEUR CINE WORLD fo 
’ \ t 
THE ADVERTISEMENT MANAGER insertions, commencing with issue dated 


AMATEUR CINE WORLD I would like it to appear under the : heading 
I do/do not require a box number. 


46-47 CHANCERY LANE, LONDON, W.C.2 Remittance for.... ; "Setar is enclosed 








PLEASE USE BLOCK CAPITAL LETTERS 





NAMI 
ADDRESS 


Advertisements for issue dated June Ist D ATE 
must be received by first post on MAY 23rd PS f . 
Published by the proprietors Fountain Press Ltd.. 46-47 Chancery Lane adon. W.C.2. Telephone: Chancery 1411 (ten lines). Printed in England 
by Hunt. Barnard & Co Led., at the Sign of the Dolphin. Avlesb icks. Agents for Australia and New Zealand: Gordon & Gotch Ltd 
Agents for South Africa Central News Agency Ltd London Agents rdon & Gotch Ltd.). Registered for transmission to Canada & New 


foundiand by magazine post. The +, Amateur Cine s registered at Stationers’ Hall, London 














on 
9g . vovere® wovlsee 


makings 


mim 


movies 


Fe ae Pe aaewvrre weer te 


phitip arose 


Contents Include: 


WHY USE 5 MM 

THE PROJECTOR 

THE CAMERA 

FILM STOCK 

SETTING THE CONTROLS PUTTING 
FILMING 


TAKING THE SHOT 


THE FIRST SCREENID 


From your b vokseller photo Dealer or in cas¢ 
difficulty from the Publishers 


FOUNTAIN PRESS 


46-47 CHANCERY LANE LONDON WC2 


A FOUNTAIN MOVIEBOOK 


MAKING 8mm 
MOVIES 


By PHILIP GROSSET 
[his book contains everything the 8mm. filmer needs 

to know from choosing a projector to selecting films for a 
public show, from filming baby-in-the-bath (a complete 
script for a family film is included) to producing chemical 
fades. There are over 230 illustrations, 21 tables and 
all the technical data he will ever require, as well as an 
extensive survey of available equipment and much 
detailed practical advice on how to use It 

The emphasis throughout is on making worthwhile films 
that will r¢ satisfy the audiences for whom they are 
intended n if this only means the family. 


35/- (postage 1/6) 


Other cine bi published by Fountain Pres 


Choosing and Using a Cine Camera postage 8d 
Choosing and Using a Cine Projector stage 8d 
Cine Data Book ~ (postage 1]- 
Cine Hints, Tips and Gadgets ostage 9d. 
Cine Titling stage 8d.) 
Dictionary of Cinematography 5 ostage | 
Exposing Cine Film tage 8d. 
Filming in Colour postage 8d.) 
G.B. - Bell & Howell 8mm. Cine Manual 32/6 (postage 1 
Introduction to Cine 13/6 (postage 10d.) 
Movie Making for Everyone 


10/6 postage 10d.) 


Special Effects in Cinematography 22/6 (postage | 











FULLY AUTOMATIC 


for the beginner 


MANUALLY-CONTROLLED 


for the experienced 


The 88F represents one of the latest Bauer 








“Magic Eye’’ cine cameras. Fitted with a 


coupled photo-electric cell exposure meter 


for fully automatic operation and alterna- 
tive over-ride manual control. This versatile 
camera also possesses an improved trigger release 
mechanism which allows single frames, normal 
run or continuous run facilities, a film speed 


adjuster on the front ring of the exposure 








meter and a large viewfinder which also con- 


tains the meter scale and pointer for safety- 





checking light conditions. Accessories include 





wide angle and telephoto lens attachments, 
viewer attachments to give the correct area of 
picture field taken in by the different lenses, 
miniature tider device and wide screen fitment 
for taking a 50°, wider picture than normal 
Complete with f/1°8 Schneider-Kreuznach 


Xenoplan high speed lens 


Price £46 ° 17 ° 6 


ede caso £3.12 .6 Ever-ready case £3. 12.6 
De-luxe Ever-ready case (German) €5 . 17 6 


BAUER ELECTRIC EYE CAMERA 


FROM ALL GOOD CAMERA SHOPS 


NEVILLE BROWN & COMPANY LIMITED LONDON W 1 








